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Back For Round 2! 


Here we are at the second issue of 
Gang Up. We received lots of positive 
feedback about the first issue and its 
seems that we made great progress 
towards accomplishing our goal: mak¬ 
ing a zine that provides quality enter¬ 
tainment and information while staying 
totally independent. The only people 
that we listen to when we make the 
zine are our readers. That helps us 
keep out all the bullshit rumors and 
other crap that seems to fill the pages 
other rags, and at the same time we 
give you the content that you want. 

You want more interviews? you got it. 
More scene reports? No problem. 
Naked pictures of skingirls...well, we’d 
be right on that if someone would send 
them in. Anyway, the point is that 
we’re just trying to make something 
that both you and us enjoy reading, 
and it seems that at least a few of you 
think we’re getting it right. Still, there 
is always room for improvement and 
we’re going to keep striving to make 
the zine better with every issue. 

There have been a few 
changes since the first issue, for exam¬ 
ple the price has dropped since last 
time. This is primarily because we got 
our act together a little bit more as far 
as the printing process goes and 
instead of greedily hoarding the differ¬ 
ence we decided to pass the savings 
onto you. Another change is that this 
issue is ska free. Subsequent issues 
will probably be like that too, simply 
because I don’t like modem or contem¬ 
porary ska or reggae and nobody sent 
us any to review. I sure as hell won’t 
spend my money on it so out it goes, 
(sorry Jon) A final change for this 
issue is that we have loads more con¬ 
tributions from people as far as content 
goes. This makes us happy not only 
because its less to write but also 
because it makes for more interesting 
reading when folks lend their ideas and 


whatnot. Keeps things fresh. As 
always we welcome comment and crit¬ 
icism as well as contributions so tell us 
what you think, and send stuff in. 

Gang Up also now has a web¬ 
site! Nothing fancy, we’re not pro¬ 
grammers or any shit like that, but it 
serves its purpose. There is web only 
content on it plus a song of the week in 
mp3 form that is updated every mon- 
day morning. There’s even a message 
board so you can talk shit. 



Last but not least the summer ‘01 issue 
will have all the goodness that is Gang 
Up alone with a 4 band, 4 song compi¬ 
lation 7” that will showcase new 
American talent as well as giving you 
something from a more established 
band... The record will be limited to 
300 copies and will be pressed on 
some whack ass colored vinyl. Until 
next time. Keep the faith. 

-Adam 


Gang Up is: 

Adam 

Editor, layout, and other shit 

Paul 

Collector-in-chief, reviews 

Brad 

Reviews, humor, and a comfortable 

couch 

Justin K. 

Arcane record knowledge, reviews 
Grant 

Artwork and transportation 
Charlemagne 

Back cover art, crusading 

Lit’ Matt 

Miscellaneous drawings 

Lavisaro & Guzzlehead 

The dynamic duo of beer reviews 

Special Thanks to: 

Ethan M. for the interview, Peter, John, 
Vince, Renaud, Mike, Chet, Phil & 
Carl, the Righteous, Dave, Smash, 
Everyone from Pittsburgh (never for¬ 
get...), Scott, Tim Stevens, Duane, and 
A.B. 


Send all orders, content, ads, questions, 
and promos to: 

Gang Up! 
c/o 

Adam G. 

3654 New Hampshire Ave NW 
Apt# 6 

Washington, DC 20010 
USA 

gangup@usa.com 

geocities.com/dcattack 
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Interview with Carl from Wodnes 
Thegnas, conducted in January 6 01. 


GU: Who is in Wodnes Thegnas? Who 
plays what? 

WT: Wodnes Thegnas is myself and 
my little brother Scott. Scott plays 
drums and I do everything else. 

GU: How long has Wodnes Thegnas 
been making songs? 

WT: I think about 2 or 3 years ago I 
started it. We haven't done much 
though. I've been away quite a bit the 
past few years. 

GU: For those that don't 
know.. .what does the 
name mean? 

WT: It Old English for 
Thanes of Odin. Woden is 
the Old English name for 
Odin, as seen in the mod¬ 
em English word 
Wednesday. 

GU: Are you guys ever 
gonna play live or are you 
a strictly studio band? 

WT: I think it will only be 
a studio band, since it's 
only the 2 of us. I have 
enough on my hands play¬ 
ing live with the Templars. 

GU: Are you planning to keep the 
band recording at acre studios or go to 
a more 'professional' one? 

WT: I recently upgraded Acre to digi¬ 
tal. It sounds more professional now. 
Real studios are too expensive and the 
time restraints really work against the 
artist. 

GU: How did you get interested in 
Scandinavian literature and folklore? 

Is it just a hobby or do you make a liv¬ 
ing at it? 

WT: It is something I've been interest¬ 
ed in since I was very young. I’m inter¬ 
ested in everything about the Germanic 
World, not just Scandinavia. I did get 2 
degrees in Scandinavian Studies and 


Swedish language and literature. If I 
take the degree one step further I can 
become a teacher. I don't know if I will 
do that though. When something you're 
interested in becomes your profession, 
it looses it's appeal. 

GU: Do you prefer the pagan stuff or 
the Christianized legends that came 
later? 

WT: The pagan stuff, of course. But 
most material on Germanic myths and 
legends were written Well after 
Christianization. Many pagan elements 


can be found in the stories though, 
underneath of the Christian exterior. 
The Christian elements were added to 
justify preserving the old pagan stories. 
GU: What poem did the text of your 
song 'Shield' come from? What is the 
poem about? 

WT: It's a very interesting Old English 
short poem. It is the life of a shield, 
told from a shield's perspective. I 
thought it was really cool, so I used it 
a lyrics for some music I had written. 

I would like to put more Old English 
poems to music and maybe adapted the 
longer ones too. 

GU: Are you going to write original 
song lyrics for WT or continue mod¬ 


ernizing old poems? 

WT: As stated in the previous ques¬ 
tion, I would like to do more old 
poems. However, I have written many 
other songs with my own lyrics. 

GU: What are some of your influences 
in the realm of Viking Rock? 

WT: Before I had heard bands like 
Ultima Thule I had recorded some 
songs inspired by the Viking Age. It 
sounded more like a punk version of 
the Beatles. The band was called 
Solstice (recordings which I may 

release in the future). 
When I heard the Viking 
Rock stuff coming out 
of Sweden I was 
impressed. I like the 
heavier sound, a kind of 
folk influenced punk 
with a bit of heavy 
metal. Of course there 
were bands playing folk- 
influenced punk before 
them, like the Strebers, 
but the Viking Rock 
stuff is heavier and even 
more folk influenced. 
GU: How would you 
describe your music? 
WT: It's got a little bit 
of Swedish Viking Rock and a little bit 
of Black Sabbath. 

GU: Are you planning to keep WT's 
music rock based or move more into 
the realm of folk? (Maybe add some 
dulcimers or some shit like that? 
Acoustic?) 

WT: I would love to add dulcimers 
and pipes and such, while still keeping 
it rock. I know someone who plays 
those kinds of folk instruments and 
may ask for some help on future 
recordings. Some acoustic tracks may 
be possible in the future. 

GU: How did the split with the 
Templars come about? 

WT: Haunted Town wanted to do a 








Templars release and Phil suggested 
that we use the Wodnes Thegnas tracks 
I recorded. I had originally recorded 3 
tracks during the session that produced 
the song ’Shield’. I wanted to use one 
of the other tracks for the split, but 
Haunted Town wanted to use Shield. 
GU: Are you concerned that since 
some Viking rock bands have extreme 
nationalistic politics that you will be 
labeled as well? 

WT: I think people will talk shit now 
matter what, so it doesn't concern me 
much. People who know me, know 
that I’m not into any kind of extreme 
politics. As we all know, the Havamal 
(The Words of the High One) stresses 
moderation. 

GU: Who would win in a fight: 
Beowulf or Cu Chulaain? 

WT: Beowulf, of course. He has the 
strength of 30 men in his grip. (Editors 
Note: Beowulf may have had the 
strength of 30 men, but Cu Chulaain 
was a berserker and when he got mad 
his eye grew to the size of a plate. 

Who knows how strong he was?! It 
would be close...) 

GU: What is your favorite Nordic 
poem or story? 

WT: My favorite Germanic poems/sto¬ 
ries are Beowulf and Das 
Nibelungenlied (there is also a 
Scandinavian version of this story by 
the name Volsungasaga). They’re both 
great epic stories. These are also the 
better known of the old stories. 

GU: What can we expect from Wodnes 
Thegnas in the way of releases? 

WT: Hopefully I can get things mov¬ 
ing a bit. I have been discussing a split 
with a new German band, Saxnot. I’ve 
been asked about doing a full length, 
which I would really like to do. 

GU: Where do you see Wodnes 
Thegnas 5 years from now? 

WT: Maybe a few more releases. I 
haven’t gave it much thought. 

GU: What would be an ideal dream 
show for WT to play? 

WT: I’ve never really thought about 
playing live with WT. I doubt we will 
ever play a live show. 

GU: If someone was interested in 


Scandinavian or medieval folklore 
what would you recommended they do 
to learn more? 

WT: For starters, I would recommend 
reading the old texts (modem transla¬ 
tion, of course). There’s plenty of 
Icelandic sagas to choose from. Some 
of the stuff can be confusing to read 
though, like Heimskringla. Beowulf 
and Nibelingenlied are fairly easy and 
good reading too. 

GU: Any closing words? 

WT: Good luck with your fanzine. 
May the gods watch over you! 

Contact Haunted Town records for 
more information about Wodnes 
Thegnas. 

Haunted Town Records 
1658 N. Milwaukee Ave, 

#169 

Chicago, IL 60647 
USA 
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All of the following titles are available 
from Gang Up. Quantities are limited 
so email or write first to check avail¬ 
ability. All prices are post paid. 

-YDL ’Old Glory’ 12” $7 
Awesome three track EP recorded in 
’88...in a great studio! Remastered by 
Don Fury. Limited vinyl release. 
Fantastic sound quality with the trade¬ 
mark YDL style. 


* 


-V/A ’Werewolfen: The Japanese 
Samurai Compilation’ CD $8 

Words don’t describe how much this 
kicks ass. Re-issue of the original cd 
release in ’95. Has tracks from old 
’Steve Priest’ releases as well as 
Vulture Rock. Bands featured are Bull 
The Buffalos, Bad Vultures, Cannons, 
Sledgehammer, Ouka, and Ikazuchi. 20 
tracks...over 65 minutes of music! 

What are you waiting for?! 




-Combat Ready ’Hates You’ CD $7 
New band featuring old members of 
Stormwatch and Bomb Squadron. Hard 
as nails, ballsy American Oi! Funny, 
offensive, and edgy. Its good stuff. 



- Siege/Boot Militia ’Split ep’ 7" $3 

New!!! Outstanding release from two 
new American bands. Limited to 500 
copies! Red Wax! Nice glossy insert 
w/ lyrics! American Oi ain’t dead! 
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A DAY IX THE LIFE OF BA1TALIOX 86 


The story of a band, a van, and a trip 
to Pittsburgh.. By Brad. 

Thinking you learned some¬ 
thing from the last clusterfuck of a trip, 
you try to get everything together early 
with the hopes of actually leaving on 
time. During the process of loading up 
3 tons worth of equipment, with the 
majority of it belonging to your gui¬ 
tarist, you notice that one or more 
members are missing. Where the fuck 
are they? They were right here a sec¬ 
ond ago. You actually wonder about 
the validity of alien abductions and 
then realize that not even the aliens 
would want these jokers. Spend 30 
minutes tracking everyone down and 
getting them into the van. All set to 
hit the road? Oh hell no, first you 
gotta gas up and get food and god 
knows what else for the road. Spend 
another 30 minutes at the damn gas 
station while everyone makes a mini¬ 
mum of 3 trips into the gas station for 
food, drinks and the bathroom key 
attached to the concrete block (why 
would you want to steal it in the first 
place? Is there a big black market for 
gas station bathroom keys that I'm not 
aware of?) You finally pull out of the 
station and head for the interstate. Of 
course, the jackass driving isn't paying 
a damn bit of attention and you head 
south instead of north. Spend another 
15 minutes getting back to where you 
just came from. So, instead of leaving 
at a decent time, you are now heading 
out a minimum of an hour and a half 
late. Think you can just make up that 
time on the road? Wrong. You are 
gonna lose at least 2 more hours (if 
you're lucky) along the way. 

Ok, it's during the dead of 
winter and the heat doesn't work in 
your van. You go through various 


heating options along the way ranging 
from running the defrost at full blast, 
because it doesn't feel as cold as the 
rest of the air and you figure that the 
molecules of the air are moving so 
therefore they will generate heat from 
the friction of movement and warm the 
van, to starting a small fire with por¬ 
tions of the 20 year old shag carpet 
that covers every inch of this Brady 
Bunch throw-out figuring you can easi¬ 
ly control the blaze and ventilate the 
van so you don't look like something 
out of a Cheech and Chong movie 
cruising down the road. These are the 
kind of things that seem perfectly 
rational to your frozen, sleep-deprived 
brain. Forget catching some sleep in 
the van. The stench from the collec¬ 
tive feet, asses and armpits of the funk 
masters you travel with combined with 
the sub freezing temperatures cold 
enough to make an Eskimo move to 
Florida will more than keep you 
awake. Not to mention that you had 
no idea the guy driving, whom you 
though you knew so well, had such 
horrible music tastes. Yoko Ono?! 

What the fuck is THAT shit about??? 

Now you're cruising down the 
road and it starts to rain. No problem. 
HAH! That oh so cool vent (the one 
that is your only source of fresh air in 
the summer because there is no AC in 
the van ) in the roof of your death- 
mobile leaks like a motherfucker. So 
there you are, pulling a stunt that 
would make Lee Majors proud, balanc¬ 
ing on a mountain of equipment, 
pulling, cutting and placing duct tape 
over the vent while battling the nasty 
water running into your face. All this 
while everyone else looks on in awe. 
Then the wipers quit working. You 
stop at another gas station and while 


everyone else runs around the place 
acting like 4 year olds, a couple people 
stand in the rain trying to beat the 
wiper motor back into working order. 
After another 30 minutes employing 
the Bigger Hammer Theory (if the 
hammer you're using to beat something 
isn't working, you get a bigger hammer 
and do it), you realize it ain't gonna 
work. After tracking all the kids down 
and loading them into the van again, 
you press on, stopping about every 
hour or so and pouring enough Rain- 
Ex (great fiickin invention, my hats off 
to those guys) to drown a horse on 
your windshield so that you can "kinda 
see if you squint a bit and cock your 
head 18.765 degrees to the left". 
Normally, shit like that is no big deal, 
but your headed a good 8 hours away 
from home, and into snow. 

A few more stops for pissing, 
truck stop gambling, and missed 
turnoffs, and a few more hours roll by 
and here comes the snow. And with it 
comes the darkness of night. So with 
the snow piling up and the wipers not 
working at all, you forge blindly ahead 
into what looks like something out of a 
Star Wars hyper-speed sequence. (Holy 
Shit! They're gone plaid!!! They 
must've over-shot us by a week!" Barf 
- Spaceballs) After swerving off the 
road countless times, being hypnotized 
by the rushing snow twice and realiz¬ 
ing that you really can go for hours 
without blinking, you get nearer to 
your destination. You pull into town, 
realizing that all the streets are one¬ 
way, the OTHER way, and so fuckin 
narrow that a circus freak skinny guy 
on a unicycle couldn't get through. 

Add snow and ice to all this and you 
are in for some more fun. Somehow 
you manage to sail this behemoth 








through and park. Did I mention that 
this spot is a good Vi mile away from 
the venue, and you have to haul your 
equipment up the 45-degree angled, 
ice-covered path that passes for a street 
in this god-forsaken town? 

After all that, and you are 
proud that you're only 3 hours late, you 
get to play, the reason you started this 
epic voyage. The show goes pretty 
well, everyone has a good time and is 
pretty much drunk off their asses by 
the end of the night. Somehow you 
manage to get everyone and everything 
to the place that you have been gra¬ 
ciously offered to stay for the night. 
Now, I can catch a little sleep, you say 
to yourself. But you don't actually get 
any sleep because in the next room 
there is a 4 hour long heated argument 
over which is better, butter or mar¬ 
garine. Both sides firmly believe they 
are right, neither will budge and nei¬ 
ther will shut the fuck up. So there 
you are in a cocoon of smelly blankets 
getting molested by the biggest pit bull 
that has ever walked the Earth, trying 
to time out the ruckus in the next room 
as the argument escalates to blows, 
"Boom, baf, BUTTER MOTHER¬ 
FUCKER!! Bam, bam, snap! 

PARKAY BITCH!!!!" All this while a 
copy of a copy of a copy of a copy of 
Clockwork Orange is being played on 
repeat and co-narrated by 5 drunk, 
imbeciles who seem to think there is a 
problem with the TV's volume cause 
it's not loud enough. 

Then it hits you; in less than 2 
hours, you get to start the whole 
process over again and you might even 
have enough band money to get to the 
next show; maybe, if you use neutral 
and coast on the down-hill parts of the 
road. The bad news is now you can't 
decide if you prefer butter or mar¬ 
garine. 

(All of the above is a compilation of 
true happenings) 

Battalion 86 can be reached for show, 
merchandise, or miscellaneous infor¬ 
mation at: 

Battalion86@hotmail.com 

www.skinheads.net/Battalion86 
































Chet speaks out about music, Atlanta, 
and cheese grits. Interview conducted 
in January ‘01. 


GU: When did APA start and who are 
its current members? 

C: APA started in ‘93, but really came 
together in ‘96. We are currently; Chet 
‘Da Bastard’ Knight (guitar, vocals), 
Stuart SOB (bass), Warren Hate (gui¬ 
tar), and Amos Insane (drums). 

GU: I know you must answer this 
question all the time, but where did 
you get the name Adolf and the Piss 
Artists from? 

C: Yeah, that’s definitely the most- 
asked interview question for us. It’s 
taken from an old ‘77 punk song, “For 
Adolfs Only” by the Valves. I brought 
it up in practice, it got a good laugh, 
and just stuck. I wish I had a better 
story about it, but I don’t. I’m about 3 
beers away from a really good story. 
Check back in an hour. 

GU: Have you or any others members 
been in previous bands? 

C: I played guitar in Time Bomb 77 
for about a year. And I currently play 
guitar with the Templars. That’s about 
it for bands people outside of Atlanta 
would know. 

GU: Tell us a little bit about the scene 
in Atlanta. It’s often said that it’s the 
best US scene behind NYC and 
Boston...is that True or false? 

C: That’s totally false. It’s the BEST 
scene in the US! We’ve done some 
pretty extensive touring on the East 
Coast, and Atlanta is definitely the best 
scene we’ve come across. Skins and 
punks mix freely, and there’s tons of 
good bands. But I do respect the NYC, 
Boston, and NJ scenes though. 

GU: You music seems to draw from a 
few different influences... What were 
some of the bands that impacted you 
when you were growing up? What are 
some of your favorites now? 


C: There’s so many bands, it’s hard to 
list. I’ll drop a few names off the top 
of my head though. Blitz, the Clash, 
Anti-Heros, Skrewdriver, Exploited, 
Iron Cross, 4 Skins, English Dogs, 
Effigies, Condemned 84, Partisans. If 
you asked me again in an hour. I’d 
name 20 more. Right now I’m into the 
Boils, the Templars (unbiased 
answer!), the Krays, and lots of others. 
GU: Do you listen to any contempo¬ 
rary foreign stuff? Do you think the 
US as a whole stands up musically to 
bands from other countries? 

C: I don’t really listen to much con¬ 
temporary foreign stuff. There’s a cou¬ 
ple standout foreign bands (Gundog, 
Oxymoron, and Charge 69 come to 
mind). I think the US has the best 
bands right now. But maybe that’s 
because I hear it more often. 

GU: What type of stuff motivates you 
to write lyrics? Are there topics that 
are favorites of yours to cover? 

C: I usually write lyrics when I get 
pissed off about shit. I’ll write 3 songs 
in one day, then go 2 months with no 
lyrics. I don’t have favorite topics, but 
I tend to lean towards protest lyrics 
from a working class perspective. 

GU: What is ‘Pushed Aside’ about? Is 
the topic of that song a problem in 
Atlanta? 

C: “Pushed Aside” is about the neigh¬ 
borhood I grew up in, where I still live, 
and where both Stuart and Warren live. 
It’s about gentrification, which is a 
major problem in Atlanta right now. 
People that were scared to even come 
into our neighborhood ten years ago, 
started buying homes from the poor 
and are now re-selling them at a price 
that no working class family could 
ever afford. The song is about, and 
dedicated to, a group of skinheads that 
I used to run around with, that had 
their own way of “dealing” with this 
problem. 


GU: Do you guys ever get shit for 
being “anti-religion” or “anti- govern¬ 
ment” because of your song ‘False 
Idols”? 

GU: We’ve never gotten any shit 
because of “False Idols”. As for being 
anti-religion and anti-government, con¬ 
sider us guilty on both counts. The 
skinhead-punk movement is my reli¬ 
gion. And I can govern myself. 

GU: APA tours around a lot, so I gotta 
ask what is your best tour story? 

C: We’ve encountered forest fires, sui¬ 
cide attempts, skateboard contests, and 
slam-dancing goth kids while on stage; 
as well as gun-wielding nazis, and the 
occasional luggage theft after gigs. 

GU: How did the US tour with Major 
Accident come about? 

C: They emailed our drummer about 
it. We’re all big Major Accident fans, 
so I decided to put something together, 
and this tour is it. 

GU: In February you guys are booked 
to play with the Angelic Upstarts. 

There have been rumors circulated by 
some that the Upstarts are now a 
“commie” band. Do you know where 
those rumors may have come from? 
Are you worried about being associat¬ 
ed with that or taking shit from those 
that think that? 

C: I don’t worry about that shit. I don’t 
know specifically where those rumors 
originated. You can be sure that they’re 
being spread by the type of people that 
bitch and moan about bands like the 
Hudson Falcons, and the Strike, but 
would wear a Groucho Marx mask to 
sneak in and see a Brutal Attack show. 
People like that don’t even qualify as 
fence-walkers. They’ve obviously cho¬ 
sen their side, and they can have it. 

The Upstarts have done their part with 
songs like “Paint It Red”, “I Don’t 
Want To Fight The Soviet”, “Red Till 
Dead”, “Thin Red Line”, etc. Although 
I don’t subscribe to their particular 










brand of politics, they have every right 
to make their case. 

GU: Who has been your favorite band 
to play with? 

C: For personal reasons I love it when 
we play with the Templars. But we’ve 
also had a blast playing with the Boils, 
the Drones, the Krays, theBreakaways, 
the Anti-Heros, Patriot, Blind Society, 
the Vigilantes, the Relix, Terminus 
City and tons more. 

GU: Why did you have your full 
length released on GMM, and not on 
45 Revolutions? 

C: The vinyl version of “Zero Hour” is 
on 45 Revolutions. I help run GMM so 
it doesn’t feel like we signed to anoth¬ 
er label. GMM is the top Oi!/street- 
punk label in my opinion, and we’re in 
good hands there. 

GU: Do you consider APA to be a 
band with a message? 

C: Yeah, but not a scripted one. We’re 
not a band trying to further a cause or 
political group. We’re not in any posi¬ 
tion to save the world. It’s hard enough 
trying to save ourselves. 

GU: Ok, you guys are from the south 
so you may be biased, but you travel a 
lot so...who do you think has better 
cuisine the north or the south? 

C: Yes, I’m biased. Collard greens, 
cheese grits, sweet tea, chow-chow, 
fried green tomatoes. No contest there. 
But I’m a southern boy, bom and 
raised, so what do you expect? 

GU: Do you guys have any big tours 
coming up (aside from the stuff with 
Major Accident)? Possibly an Atlanta 
Invasion tour w/ TC and Anti- Heros? 
C: No other tours planned right now. 
The Anti-Heros and us have talked 
about doing a tour, but it’s never been 
worked out. It’d be cool to bring 
Terminus City along for the ride as 
well. Hey, book it for us and we’ll 
show up! 

GU: What can we expect in the way of 
releases from Apa in the future? 

C: We’ve got a split with Blind 
Society due out on Squigtone, as well 
as a UK comp of our 7”s and demo 
tracks on Retch. There may be a split 
with Terminus City, and also a split 


10” with the Boils on Knockout. 

Maybe even something with the 
Templars. Don’t know for sure, so 
keep an eye out. 

GU: Thanks for talking with us. Any 
closing comments? 

C: What the fuck am I doing answer¬ 
ing interview questions at 3:30 in the 
morning?! Buy all our merchandise, 3 
or 4 of each item should do. You can 
write us at 620 Hansell St. SE, Atlanta, 
GA. 30312, or email us at 
apapunk@hotmail.com. See you at the 
gigs. Keep The Faith! 




Attention Advertisers 


Gang Up needs your help! We want to make our zine the best publication around 
and help you promote your business! Doesn’t matter if you have a band, label, 
distro, shop, website, or whatever. Get in touch! 

Ad Rates: 

1/8 Page- $10 

1/4 or 1/3 Page- $15 

1/2 Page (vertical or horizontal)- $25 

Full Page w/o Bleed -$30 

Full Page w/ Bleed- $35 

Inside front or back cover - $45 

Pages are 8”X10”, bleed should be applied with 1/4” around the edges. Special 
sizes are ok, just tell us what you need and we can work with you. We do merch 
trades for ad space as well so get in touch for deals about that. 















Beer 

Reviews 

by The Lavisaro & Guzzlhead. 

<The £avisaro 

(All beers rated on a 5 Laurel System) 
North of the equator dreams of golden 
barley laden hills blowing softly in 
waves under a sky of blue is a vision 
of radiant brew glory that is yet to 
come, but for now it’s winter’s cold 
breath that lays barren the land. 
Existence might become meager for 
some but for others only the beginning 
of a season worth of drinking! Like 
rare winter blossoms that come and go, 
seen and forgotten, so is the availabili¬ 
ty of barley wines, old ales, strong 
ales, mai-bocks, and dopple-bocks. In 
this issue I’ll cover brews from win¬ 
ter’s dark soul to the thaw of spring’s 
damp rebirth. 

In this column I will also 
cover from issue to issue one of beers’ 
distilled cousins- whisky (or whiskey). 
My prime interest is in single malts, 
but there will also be room for blends, 
vatted malts, and their other Irish and 
American counterparts. 

Now on to the beers at 

hand!. 

~ Worthington’s White Shield 
(England) no longer made 
Style- India Pale Ale (IPA) or Old 
Ale? 

Lethality - the abv is not given, but it is 
probably at least between 5% and 6% 
abv. 

Color - Golden honey to light amber 
speckled with suspended yeast. 

Nose - Minimal, but fruity and clean. 
Palate - Medium carbonation. Full bod¬ 
ied. Very malty. Starts with a light cit- 
rusy bite ending with mellowing 
pear/apple. Subtlety hopped leading to 
a dry, yet clean champagne finish that 
lightly lingers. 

QUO 


- Kasteel Brown Ale/ Bie’re de 
Chateau (Belgium) 

Style - Belgian Brown Ale. 

Lethality - 11% abv. 

Color - Opaque, burnt orange to dark 
brown. 

Nose - Spicy malt. Hints at port, 
raisiny, and dark toffee. 

Palate - Very mild carbonation fades to 
a smooth, malt heavy passage of sweet 
black cherry, drying into raisin with a 
warming finish. Overall, lighter than 
expected but very filling with a long 
finish. Hops notes are nonexistent in 
this brew. It’s also not tart or acidic 
like other Belgian brown ales (i.e. 
Liefrnan’s Goundenband). This one 
may be hard to find! 

o o o o 

Extra notes - Never fear the death of a 
Belgian they’re almost immortal! The 
bottle I tasted was corked 03/99 and I 
drank it 01/01; almost 2 years old and 
still holding structure and strength. 

God bless the Belgians! 

~ Scaldis (Belgium) 

Style - Belgian Strong Ale. 

Lethality - 12% abv. 

Color - Amber. 

Nose - Soft, fruity. 

Palate - Lightly carbonated. Medium 
bodied. Overt malt in the start turning 
dryer at the end. Flavor is in-descript 
but sweet. Warming finish. This beer is 
hopped three times and to no avail, 
almost no hop notes surface accept to 
aid in balance. 

uuu 

Extra notes - This particular brew is 
known in Belgium as “Busch” named 
after the family that owns the brewery, 
and are in no relation to the Buschs of 
the United States. The brewery has 
only three beers in production- Scaldis 
7 (7% abv), Scaldis (12% abv), and 
Scaldis Noel (12.2% abv). Scaldis is 
named after the Schelde River. 

- Okocim Porter (Poland) 

Style - Baltic Porter. 


Lethality- 8.1% abv. 

Color - Semi-opaque, black with cherry 
heart. 

Nose - Bumt/roasted malt, molasses, 
port, raisin, brown sugar. 

Palate - Mild carbonation. Full bodied. 
Begins sweet, rich, and dark with malt 
warmth already showing! Ending in 
rich dry roasted notes that linger. 

Light head retention. Hops are subtle 
but not pronounced. Absolutely a meal 
in a pint, food is an entree. This one’s 
a must! 

uuuou 

Extra notes - No more Polish jokes for 
me, they have silenced my lips and 
muted my tongue with this Black 
Elixir! Baltic Porters and Stouts are 
well worth investigating. They’re gen¬ 
erally full-bodied and flavored, robust, 
twice as strong as their English coun¬ 
terparts. 

~ Trois Pistoles (Quebec) 

Style - Dark Belgian style strong ale. 
Lethality - 9% abv. 

Color - burgundy. 

Nose - dark grape, fig, cassis, clove, 
clean and dry. 

Palate - Medium carbonation. Medium 
bodied. Very malty. Flavors of dry 
fruits hit first- raisin, cassis, with 
clove. After the fruit a yeasty tartness 
comes through, though not too cloying. 
Drying with a long clean finish. Hops 
were subtly used to create balance. It is 
very warming. Also, it is living beer 
(unfiltered of brewers’ yeast). 

o o o o o 

Extra Notes - Not much is available 
from Quebec here in the States except 
for Unibroue brewery who has created 
a whole line of Belgian styled beers 
with the artistry of the Old World. 

Most of their beers (if not all) are 
unfiltered allowing them a longer shelf 
life and capacity to age. Some of their 
other brews are Maudite, Don de Deu, 
La Fin du Monde, Blanche de 
Chambly, and Raftman. All of their 
packing ties into the provincial history 
of Quebec whether it be folk tale or “in 




























honor of’. If you can find these brews 
please do yourself a favor and pick 
them up. 

~ Monster Ale 2001 (USA) 

Style - Barley Wine. 

Lethality - 11.8% abv. 

Color - reddened copper or chestnut. 
Nose - apples, pears, kiwi, clean and 
soft. 

Palate - No carbonation. Full bodied. 
Heavy malt yielding to complex notes 
of fruit. It starts as sweet malt nectar 
then becoming dry fading to a long 
warm finish. Very smooth and bal¬ 
anced. Hops only surface in the fading 
finish. Great example of this style. 



Extra Notes - This Monster will eat 
your consciousness into comatose! The 
brew is for the strong and mature of 
stomach as well as palate. There is one 
compliant though- DO NOT FILTER 
next years addition Brooklyn Brewery. 
The extra yeast would of yielded an 
extra dimension of flavor and com¬ 
plexity. 

I’ve grown to love unfiltered beer and 
hate to see specialties stripped of char¬ 
acter, but of course- this is a personal 
preference. Every year after their 
Black Chocolate Stout (which is a 
Baltic styled Imperial Stout) in the late 
fall they release the Monster Ale ... I 
cannot wait for 2002! 

~ Celebrator (Germany) 

Style - Dopplebock. 

Lethality - 6.7% abv. 

Color - chestnut with red highlights. 
Nose - caramel, cream, and malt driven 
sweetness. 

Palate - Mild carbonation with a vel¬ 
vety mouth feel. Light to medium 
bodied. Subtle malt/hop balance from 
the outset that ends quickly to a clean 
finish. Only slightly drying. For it 
being almost 7% abv one would never 
know from its taste. 

o o o 

Extra Notes - Against all the rage, com¬ 
pared to other dopplebocks, this one is 


too light to register for me. I could 
almost taste the water through the 
malt; the nose is fuller than the flavor. 
There is no way this brew would of 
lasted the church fathers through their 
one week fast of Lent. Now if you like 
a more delicate and passive dopple¬ 
bock this is it, but I’ve become accus¬ 
tomed to your heavier standard style. 

In short, I do not think this beer is 
worth all the excitement it has 
received. 

~ Samiclaus (Austria) 

Style - Strong lager or Dopplebock. 
Lethality - 14% abv. 

Color - amber. 

Nose - cream ‘n’ cherries, tobacco, 
sweet and complex. 

Palate - No carbonation. Full Bodied 
and smoooooth, oh yeah ... mmmm, 
yes ... smoooooooth. One sexy behe¬ 
moth of malty ecstacy. Warming to the 
touch with a rich creamy texture lend¬ 
ing itself to the sweet seduction of 
spice and flavor complexities. While 
slowly releasing from your tongue’s 
embrace it leaves hinted hop notes that 
will surface drying your palate gently, 
aiding in balance. There is little head 
retention in this affair due to the over¬ 
whelming presence of malt heaviness. 

uuuu> 

Extra Notes - this beer must be experi¬ 
enced! In the Guinness Book of World 
Records it is “the strongest beer in the 
world”. It was originally bom and 
raised in Switzerland but immigrated 
to Austria at Eggenberg Castle 
Brewery to live on. I’ve heard the 
Swiss recipe is slightly different- not 
quite as sweet but still as potent. This 
beer was almost gone forever if 
Eggenberg had not of agreed to contin¬ 
ue its succession. You will only find 
annual releases of this beer during 
Christmas, but some shops have 
enough beer for year round sales. 

~ Urbock 23 (Austria) 

Style - Dopplebock. 

Lethality - 9.6% abv. 


Color- deep gold. 

Nose - sweet, cream, honey with 
whiskey notes. 

Palate - Mild carbonation. Medium 
bodied. Very malty. A bath of malt 
richness hits first then vanishing to a 
dry recovery, finishing long. The hops 
leave a very floral finish on the beer. 
Sharp citric notes and alcoholic 
warmth pervade this brew. 

ouu> 

Extra Notes - From the same brewery 
as Samiclaus, one won’t be disappoint¬ 
ed with this their trademark brew. 


The Scotch for this issue is Laphroaig, 
an Islay malt off the west coast of 
Scotland. It is a single malt of consid¬ 
erable character, unforgiving.... either 
you love it or you hate it. I chose it 
now because the wintry wet season 
might be the only time you would 
think of drinking a dram or two. 


~ Laphroaig 
Re gion - Islay. 

Age- 10 years. 

Lethality - 43% abv. 

Color - Honey. 

Nose - Smoke, salt, leather, and tar. 
Palate - Oily body. Salt appears first 
giving way to smoky black pepper, 
drying with earth, charcoal, and leather 
rounding with malt sweetening to a 
complex blend of flavor. An intense 
prolonged finish. 



Extra Notes - It would be hard to give 
anything less than 5 laurels to a whisky 
of such considerable flavor and bal¬ 
ance. By no means am I recommend¬ 
ing just anybody go and buy a bottle of 
this scotch, first buy a shot. Laphroaig 
is a scotch that puts all possible stylis¬ 
tic flavors for its region on FULL, and 
in doing so creates on of Scotland’s 
most challenging whiskies. 

The Lavisaro will be back for mroe 
reviews next time. Now it’s time for.,. 
































Guzzlehead 

If you’ve read the first issue I know 
what you’re thinking, “Hey, I thought 
Sir Swollen liver did the ghetto beer 
reviews. Who’s this guzzlehead guy?” 
Well cool your jets jackass, cause I’m 
Sir Swollen Liver. Let me tell you a 
short little story about why I am now 
a lowly Guzzlehead. 

I won my title from Queen 
Elizabeth during a game of Tower 
Hour’, thats where you take a shot of 
beer every minute until you 
pass out She might be an old 
broad but she can drink like a 
sailor. If I won, I wanted to be 
knighted, and if her highness 
won I had to pee “UK RULZ” 
in the snow on the white house 
lawn. Good thing I won, my 
aim ain’t what it used to be. 

Anyway, since I was 
an official knight I got to hang 
out in the palace every once in 
a while. So I’m there not too 
long ago and me and her royal 
bitchiness are splitting a case of 
St. Ides, when she starts accus¬ 
ing me of stealing silverware. 

She turns into such a cunt when 
she drinks malt liquor. It hurts 
when a friend accuses you of 
something you didn’t do. I 
wasn’t stealing silverware, I was steal¬ 
ing jewelry...and towels...and official 
Buckingham palace quilted toilet 
paper. 

So she’s there accusing me in 
front of everybody, and I get pissed 
and tell everybody she has to wax her 
upper lip 4 times a week or she gets a 
real nasty ‘stache. At this point she 
tells me to leave. I get even more 
pissed off and stoped in the kitchen on 
the way out, opened up her fridge, and 
take a leak in her vegetable crisper. 
When I’m all done and close the fridge 
door she’s there looking at me with 
that “I can’t believe you did that,” look 
on her face. Royalty can be so snooty 
about stuff like that. 

The sad conclusion to this 
story is that I was stripped of my title. 


but that won’t stop me from reviewing 
the beers that ‘The Lavisaro’ wouldn’t 
touch with a ten foot pole. Drink up. 

~ National Bohemian Beer 
Style : I dunno...beer i guess. 

Lethality : Its starts to hit you around 
your 7 or 8th can. 

Color : Deep yellow piss. Like th stuff 
that comes out when you get punched 
in the kindey. 

Nose : Smells like the link filter in my 
Grandma’s dryer. 


Palate : Not much here in the way of 
taste. ‘Natty Bo’ tastes like what a bag 
of Cheeto’s would taste like if some¬ 
one opened them, licked all the cheezy 
stuff off, and put them back in the bag. 
I think somebody took a real beer, 
magically removed things like taste 
and texture, and this is what we are left 
with. When drinking you can taste lots 
of water, tin, and gunpower (It is 
brewed in San Antonio after all) 

Extra Notes : Why the fuck is a beer 
that is brewed in Texas sold only in 
Maryland? I think those bastards are 
selling us their sludge. Oh well, as 
long as they only charge 750 for it at 
The Sidebar I’ll be a sludge drinkin' 
son-of-a-bitch. 



~ Magnum 
Style : Malt liquor 

Lethality : 2 40’s and you’re down, 3 
40’s and you’re out. 

Color : Piss with a hint of brown stuff. 
Nose : Like a bath matt that hasn’t been 
washed in a while. 

Palate : Now this is what I fucking call 
a malt liquor. It’s heavy and has 
enough gravel and other assorted crap 
added to it to fill you up, but its also 
light enough to chug when you’re on 
the go. Magnum tastes like what Bud 
would taste like if they added 
the sweat of a 300 pound man, 
and more alcohol. A truly well 
brewed malted beverage. 

Extra Notes : The only thing 
that would make this better 
would be if the bottles had a 
wide mouth. As much as I like 
Magnum I have to caution you 
on its after effects. It gives you 
the shits worse than Highlife 
and PBR put together. The 
morning after I had a couple 
cans of Beast along with 2 40’s 
of good old Magnum I was late 
for work cause i was in the 
shitter for the better part of an 
hour. It looked like a horse had 
come in and used my com¬ 
mode. There was broken 
porcelain everywhere. Still, its 
worth it...as long as you don’t smell 
the brew or lick your teeth. 



- Country Club: 

Style : Malt Liquor 

Lethality : It’s pretty fuckin’ lethal. 

Color : Classic piss 

Nose : Open a manhole & take a whiff 
Palate : The beer itself isn’t bad, but 
don’t shake the bottle,cause the foam is 
the most rank shit in human creation. 

It will dissolve your teeth like a bunch 
of chicklets in warm water. CC is like¬ 
ly made when a large man wipes his 
ass with an ammonia soaked rag and 
sirs a vat of water and grass clippings 
with it. 






















Righteous 


T he 

Interview, conducted with Jake from 
the Swedish oi band. The Righteous, 
sometime in February. 


GU: Who is in the righteous? How 
long have you been together? 

R: Righteous Robert: Vocals and guitar 
Judge Jake: Bass 
Chris Da Rockdocta’: Guitar 
Sluggo: drums. 

We have played together for about five 
years now. We had to do something 
against the boredom in our lives, so we 
tried to play music. And now, here we 
are... 

GU: Explain your name. Are you 
particularly righteous about any¬ 
thing? 

R: The Righteous came up as a name 
just about 1-1 Vi years ago, when we 
realized if we were to get our record 
released in English speaking countries, 
such as USA, then we didn’t want to 
be called Genetic Garbage, which was 
our current name. We just didn’t want 
to be named the GG’s, because of the 
gay disco warning; maybe people 
would confuse us with the BeeGees, 
and that didn’t sound very pleas¬ 
ant...Maybe we’re not so righteous in 
the Christian meaning, but we fell sat¬ 
isfied with our decisions in life, only 
doing what feels right, so, maybe we 
are the Righteous after all. And it’s a 
quite good name, don’t you think? 

GU: How did the collaboration with 
Carl Templar come about? What 
role did he play in producing your 
album? 

R: We wanted(needed) a producer, so 
we thought of having maybe a Swedish 
guy, but as we had a opportunity to 
get Carl Templar, we thought it would 
be a shame not to. He was at the time 
studying in Finland, which, I’m sure 
you know, is a neighbor to Sweden, so 
we contacted him, gave him money 
enough to take the ferry over, and had 


a really good time. He helped us with 
details with our music, but didn’t do 
anything major. He got some ideas, 
and we tried them out, and now we are 
most satisfied with our record, so he 
must have done a good job. He is a 
good chap, and we actually had him 
over again when we recorded some 
more a couple of month ago, and for 
further projects we hope to work with 
him again. 

GU: How did you get hooked up 
with, and released by, an American 
label (TKO)? 

R: It was, or so I recall, one of Carl's 
suggestions. We had been rejected by 
some Swedish labels, so we thought it 
would be a good idea to try one 
America. We’re happy with their work, 
although we are having some trouble 
getting in contact with them, but as we 
get great response from people in the 
U.S., we assume that they have done a 
good job. 

GU: Why did you change from a 
punk band to an oi band? 

R: It wasn’t so much of a change actu¬ 
ally, we just got better ( not necessary 
good, but better) at our instruments, 
and one by one we started to listen to 
other kind of music, and shaved our 
heads, and threw the leather jackets, 
and so on until one day, we started to 
shout oi! Simple as that. 

GU: Do you feel that there is pres¬ 
sure on you, being such a young 
band, to perform better than the 
average band or “prove your com¬ 
mitment”? 

R: Not really, no. It’s nice knowing 
that people appreciate our music, but if 
they don’t, then we can’t do anything 
about it. We do our race as long as it 
works, and after that, well, life goes 
on. It’s tough, but that’s how it is. 

GU: What is the scene like where 
you live? 

R: In the “city” were we live, the 


scene is dead. But just a couple of 
miles from here is the capital of 
Sweden, Stockholm, where there is a 
couple of concerts now and then, with 
reasonably many nice punks and skins. 
But it could be more... 

GU: How would you describe your 
music? 

R: Fast street rock’n’roll oi with 
catchy tunes but without much fuzz. 
But maybe that’s just me. 

GU: Who writes the lyrics? 

R: Robert writes most of the lyrics, 
though I or Chris are known to have 
had some ideas sometimes. 

GU: What are some things you write 
about? 

R: We sing about the everyday life for 
us with , you know, some violence and 
some football( soccer) and some beer 
and some girls and some fights and 
some sports and some booze and 
maybe a girl or two and more violence 
and pubs and all. Just everyday life... 
But we do have, which we hope that 
people understand, a tone of self sar¬ 
casm and irony. 

GU: What are some of your biggest 
influences? 

R: Tough one. I hate that question. If 
you mean what our music sounds like, 
well then I think you are the better 
judges of that. We listen to all kind of 
music, not just oil. In fact, I almost 
never listen to oi!, preferring the Clash, 
the Pogues and the Madness instead. 
But we steal ideas from everyone... 
GU: How would you answer a critic 
of your band who says that young 
bands need to play lots of shows and 
“pay their dues”, and that with one 
album released already you are 
receiving success to fast? 

R: I can’t understand that. If people 
like us, as they seem to do., then aren’t 
they allowed to do so? Do they have to 
wait a couple of years before they can 
buy our record? Isn’t that kind of stu- 








pid? And instead of complaining about 
our lack of experience and wanting us 
to play more, then give us a gig or 
two, so that we can have a chance to 
play and to “pay our dues”. 

GU: What was the inspiration for 
the song ‘Cop Killer Crew’? Do you 
have problems with the police in 
your area? - 

R: No, not really. Sure, we have had 
some troubles now and then, but not 
more then the next man, and besides 
that is part of life. I think this one was 
a song you just have to write. Actually, 
in the area we live in there is not so 
many cops anymore. If something hap¬ 
pen, like a pub fight or such, then you 
can be sure to see the police come in 
an hour or two. 

GU: What have been the best and 
worst shows you’ve ever played? 

R: I’m just speaking for me here, but I 
think the first real gig in Stockholm is 
my favourite. It was a gig at Smash 
The Disco’s. Not that we were any 
good, nervous and drunk, but it was a 
hell of a good time. The worst 
gig.. .maybe the one were the arranger 
shut down the power in the middle of 
our gig, because he thought that we 
were nazis. After that we tend to have 
a lot less gigs... 

GU: We in the states often hear 
about how violent the scenes in other 
countries can be...is Sweden a violent 
or divisive place? 

R: I think that Sweden is a nice and 
quiet place, with not much fights at 
gigs. But then again, if you gather a 
bunch of boot boys and let them get 
drunk, then it is only natural that 
something happens, at least once in a 
while. 

GU: Does Sweden boast any espe¬ 
cially tasty beers? 

R: We have better beer than Bud, if 
that’s what you’re asking. But it’s not 
so hard to beat the Bud. 

GU: Are you guys sports fans? 
Follow any hockey or soccer tarns? 

R: Yes, we do like soccer and hockey 
and bandy and handball and every now 
and then some track and field. 
Everything you can watch drinking 


beer is rather fun. But we are no fanat¬ 
ics, as it wouldn’t work as Sluggo fol¬ 
lows another team then the rest of us. 
GU: What can we expect in the way 
of releases from the Righteous? 

R: We are to be featured on a Swedish 
comp called “brewed in Sweden”, in 
mars 01. Then we are releasing a 7”, 
“A Furore Normannorum Libera Nos 
Domine” on French label Crane blais- 
es, also in mars or something. Then 
maybe we are going to have a song or 
two on a comp put together by Blood 
and Whiskey records in USA. And 
last, we have material for another full 
length, and we are looking for a label 
to release it on. It is called, for now, 
“Nine Days We Hung”. And we are 
planning to do a thing with Carl 
Templar, who recorded a song together 
with us. The future will tell... 

GU: Are you going on tour 
soon...maybe coming to America? 

R: We are planning to have some gigs 
in Germany this summer, and hoping 
to combine it to some gigs in Sweden. 
As for touring the US.. .sure, if we get 
someone to pay. 

GU:Any closing comments? 

R: Thanks for the interview. It was 
interesting. I am sorry that I couldn’t 
get the boys to answer their part, but 
you’ll just have to do with my answer 
and opinions. Cheers to all you out 
there. I hope that we’ll see each other 
sometime, in America or Europe. 

Get more info about The Righteous 
from: 

TKO Records 
4104 24th Street 
#103 

San Francisco, Ca 94114 

Wanted: Submissions! 

Gang Up wants you to submit content 
for future issues. Ideas on the table are 
Skinhea ds jn lhe M ilit ary: First install¬ 
ment is in this issue, but we want more 
Tattoos: We are eventually working 
towards a big tattoo spread in a future 
issue. All styles will be represented. 
Send in pics along with name of parlor 
and artist. 









SKINHEADS IN THE 
MILITARY: VOL. 1 


This is the first installment of our 
Skinheads in the Military interview 
series. This interview was conducted 
by Ethan with a young Marine named 
Jeff. He is a PFC (Private First Class) 
in United States Marine Corps Infantry 
0341. 


GU: Wanna do the interview right 
now? 

J: I’m down for it. 

GU: OK, Let me ask away then. 

J: Right on. 

GU: So why did you join the mili¬ 
tary? 

J: It’s been something I wanted to do 
since I was a freshman. I joined up 
with a local ROTC program so it’d 
help me earn brownie points since I 
was on probation and I wanted things 
to look good, but then I just said, hell 
man it sounds fun in the Marine Corps 
and I knew then I wanted to join up 
and become something... somebody 
that people would say ‘ooohhh ahhh’ 
to. 

GU: What initially attracted you to the 
ROTC? Why the Marines as opposed 
to another branch? 

J: My friend was in it and he gave 
the idea that I should join. I had noth¬ 
ing to do anyways so I figured I would 
try a bit of something. I never knew 
what goes on with the Navy, Air Force, 
Army Coast Guard, and the only thing 
I knew was “Ok its the Marine Corps 
this is how things are done.” 

GU: At this point, you’ve been part 
of the Marines for how long? 

J: I enlisted June 29th 2000 and I 
shipped out July 10th that same year. 
My intention was to ship out during 
summer because I would have nothing 
else to do. 

GU: Roughly 6 months? 

J: I was in boot for 13 weeks that 
was basic boot camp training at Marine 
Corps Recruit Depot San Diego spent 


about 7 weeks there and 4 weeks at 
Edson range which is a part of Camp 
Pendleton 

GU: Do you feel a sense of pride 
being a part of this branch? 

J: After I had graduated I was sta¬ 
tioned at SOI (School of Infantry) 
Camp Pendleton because all Marines 
have to learn about Infantry skills out 
of boot camp after graduation. 

J: It’s funny that you ask that 
GU: Why is that? 

J: When I had came back home from 
boot camp I was walking around like 
yeah i’m somebody and I had a ten¬ 
dency of looking down on other people 
because I was out doing things going 
places that hell they probably wont 
ever do or go. People looked up to 
me, girls hit me up when I’m out in 
uniform, it just attracts alot of atten¬ 
tion. I would think that pride comes in 
the package of being a Marine, you 
tend to see what a person you are and 
what you have become and achieved. 
You look back and say hey I was a 
nobody then but people know me now 
they know what I do and they respect 
me for it 

GU: Is there any similarity in this 
pride to the pride of being a skinhead? 
J: Well I take pride of being a skin 
knowing that I have to put up with shit 
and not back down from it all and in 
the military the pride is the respect you 
gain from people who are amazed. 

The term hated and proud doesn’t go 
for me as a Marine like it does for me 
as a skinhead. The sense of pride a 
skinhead takes knowing that he has 
pride for his heritage he has pride for 
his land is like that of a Marine, only 
Marines soldiers sailors and fly boys 
fight to protect this land from all 
intruders. 

GU: Do you feel a sense of compati¬ 
bility with these two aspects of your 
life? 


J: Not really no. 

GU: Explain. 

J: The military don’t like subcultures 
such as the skinhead lifestyle and shit 
like that. That right there is a conflict. 

I had to keep my being a skinhead on 
the down low when I was in boot camp 
and over at the school of infantry. I 
remember when I was at SOI there was 
a wall locker inspection, one of the 
NCO’s (non commissioned officer) 
was inspecting the wall lockers for 
drugs alcohol shit like that. Anyway, 
the NCO had come to inspect my wall 
locker and he saw the white laces on 
my oxbloods and he had seen the pins 
and patches on my flight jacket. So he 
starts asking me about it and he asks 
me if I’ve ever seen American History 
X. I had to explain to him what it was 
all about but he still had his miscon¬ 
ceptions about what skinheads are all 
about. So now I go into his office and 
there are I think 6 or 7 other Marines 
in there too, and each one of them had 
their time talking shit and asking ques¬ 
tions about what skinheads are all 
about. I had to once more explain to 
them what its all about despite some of 
them fucking jarheads laughing away 
thinking that I’m shitting lies in front 
of their faces. However, there was one 
Marine who did come into my defense 
because he was into the early 80s la 
scene so he knows about skins and 
punks cuz he grown up into a punk 
himself 

GU: Had you known about the dis¬ 
dain for skins before you joined? 

J: I had been told stories by other 
skins how their friends wanted to join 
up but were rejected for having skin¬ 
head related tattoos, but I wasn’t inked 
up back then so people wouldn’t know. 
Plus in boot camp everybody is bald so 
who would suspect a skinhead in the 
crowd? 

GU: Did you avoid getting inked for 








just that reason? 

J: Yes totally. Plus my parents would¬ 
n’t let me at that time. 

GU: Why join a group that hates what 
your lifestyle had been up to that 
point? 

J: They’re just ignorant they don’t 
know what’s up with subcultures if 
they’re afraid to confront it. I person¬ 
ally think that’s how it is wherever a 
skin works. I wouldn’t really call it a 
hate, it was more like a warning, 

GU: Was boot camp the only place 
you’ve gotten grief for what you are? 

J: Very few people had known I was a 
skin when I was in boot camp, and 
those that did know were into the 
scene themselves 
GU: Similar dealings with them? 

J: I wouldn’t know 
J: I have met some skins on week¬ 
ends off, they were also in the Marine 
Corps themselves and they had told me 
as long as a skin is in the Corps, when 
things get noticed, they do get ques¬ 
tioned for it but nothing much else. 

It’s no different that I get taunted for 
being a skin in the Corps because I get 
that same shit out in the world. 

Usually the first question that goes off 

is like ok you’re Asian how can you be 

a skinhead??? To me now I just live it 

for the music and styles 

GU: Have you had any backlash from 

bunkmates? 

J: Backlash? Nah. 

J: They knew what I was about and 
there were some other skins in there 
with me... lets say they were convert¬ 
ed boneheads. The youth out there 
tend to know more of subcultures and 
they’d not even give a shit about a per¬ 
son if they were raver, skater, gangster, 
ect. 

GU: Overall, you’ve had what kind of 
experience being a skin in the military? 
J: Not much really just putting up 
with shit here and there giving the old 
skinhead history 101 and see if others 
will understand where I come from, 
but some would still be ignorant and 
wouldn’t bother to listen. 

GU: Basically the same as out in soci¬ 
ety. 


J: Basically yeah. 

GU: Would you recommend it to any¬ 
one else? 

J: I don’t have any comment on that. 



GU: Why not? 

J: I just have this to say; in the mili¬ 
tary it’s still like being out in the 
world, it’s just a job. If a person wants 
to join up go ahead, but being a 
Marine, a soldier, a sailor, etc, don’t 
think that people wont confront you 
about who you are. 

GU: How long have you been a skin¬ 
head? 

J: I’m still a young blood but I have 5 
and a half years looking upon me 
before my contract expires. I’ve been 
a skin since I was 16 towards the 
beginning of junior year in high 
school. 

GU: Why did you shave down? 


J: It all started when a friend of mine 
introduced me to the music and then 
literature so a fascination had built up 
around the lifestyle understood by few 
and hated by many. 

J: You wanna know what’s sad? 

GU: Sure. 

J: People would get to know me when 
I’m out in uniform and they’ll know oh 
there’s a Marine, but when I’m in 
boots and braces I give out that faulty 
image and nowadays I get tired of shit 
like that. Just like the military being a 
skin also has its ups and downs. 

GU: Which translates to. 

J: Right now I’m just looking to meet 
a nice Asian girl that’s totally opposite 
to what I am but I cant do so unless 
I’m in uniform cuz me being a skin¬ 
head that tends to scare the Asian girls 
off. Being a Marine I have to put up 
with people who thinks war is some¬ 
thing bad being a skinhead I have to 
put up with people who are under the 
assumption that skinheads are all white 
bald racists from what they see on TV. 
Man if any girls write you up and 
wants some of me let me know 
GU: Not hanging up the boots are 
you? 

J: Sometimes I think about it because 
at times I just get tired of putting up 
with the ignorance and taunts that are 
thrown out at my face by people who 
don’t understand anything else besides 
false assumption. 

GU: Anything else I should have 
asked at 3:45am? 

J: Keep asking if questions pop out of 
your mind. 

GU: How many other skins have you 
come across so far? 

J: Well there’s my friend Boley from 
Missouri; he’s been watching my back 
since I met him while stationed at SOI. 
There are a few I have met on week¬ 
ends off that I have talked to. We try 
not to discuss issues about being a skin 
in the Corps, but they basically had the 
same concept and ideal I had when 
they had joined up. 2 of ‘em were 
from Kentucky. 

GU: Do you guys band together 
because you’re skins or because you 
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aren’t ignorant jarheads? 

J: We band together because we are 
skins and also we are not ignorant. 

GU: Making your own crew? 

J: I wouldn’t say a crew more like a 
band of skins standing up for each 
other. Just a few friends out to have a 
good time on weekends off. 

Brotherhood 

GU: Have you had to deal with shit 
from other non-skinhead Marines out 
on leave? 

J: I always do. 

GU: Violence or just words? 

J: Words, but lately it has more so 
erupted in near violence. I think it’s 
the damn Santa Ana winds. 

GU: Stories? 

J: New Years eve some dumbshit 
German guy looks at the patches on 
my jacket and he goes “You know 
what you wearing?” in a terrible 
accent. I was like what? Speak 
English, and then he asked the same 
question. He starts going off and says 
something like “In my country that 
thing you wearing mean really bad 
thing.” I just simply responded by say¬ 
ing I’m not in your fucking country. 
Then he just says “You watch out you 
gonna die.” So again I simply 
responded by telling the dickhead to 
blow off. Then he said something in 
German so my last response to that is 
by saying “freutchen shize .” The week 
before that I almost got into a fight 
with some security guard at some club. 
No Marines have wanted to fight me 
cuz I’m skinhead. 

GU: Does it seem they are a little 
more accepting of it or just fear the 
backlash? 

J: The Marines I was around that know 
me being a skinhead they have known 
me well before they found out that I 
was a skin so I guess they saw beyond 
and know what kind of guy I am. 


If you’ve got a friend in the military, 
ask him/her some questions or give us 
their info so we can grill ‘em. We 
wanna get some more of these for 
future issues...Get in touch! 






















Record Reviews 

Reviews are by Adam unless otherwise 
noted. 


Anti Pacifist- S/T (7”) 

What is the difference between this ep 
and a nasty beer shit? You can flush a 
beer shit. This record is probably the 
worst thing that I’ve heard all year. 
First of all, it sounds like was recoded 
on fucking BBQ grill. The sound 
quality is so bad in some songs you 
can barely hear the vocals, and the gui¬ 
tars are so grainy sounding they may 
as well have a guy with a voice box 
hum the rhythm. Second, the music 
overall is not very good. The songs are 
so slow and plodding that when I first 
got this I didn’t know whether to play 
it at 33 or 45. Its sounds like ass at 
either speed. Since I can’t hear the 
vocals I couldn’t tell you what they are 
singing about, but out of all the songs 
the first track ‘Virus’ seems to be the 
least horrible. Of all the bad things to 
say about this record the packaging is 
fantastic. Cover artwork is awesome 
and the vinyl cool looking gray and red 
swirl. Too bad the music sucks hairy 
moose tits. Bottom Line: Just buy a 
coaster and play that, it’s cheaper and 
it’ll sound better. 

Dim Records 

Bagadou Stourm- Penn Ar Bed (CD) 
The name means ‘Sinister Storm’ and 
they rock. Bagadou has a sound and 
style that has been missing in French 
bands since the late 80’s and early 
90’s. Intensely gruff vocals, with bru¬ 
tal guitar solos, and simple but effec¬ 
tive drums are trademarks of this band. 
They’ve got some songs that draw a 
heavy influence from bands like Brutal 
Combat or Snix like their theme songs 
and ‘La Gangrene’. Other songs have 
more a gentle almost ballad sort of feel 
to them like ‘Combattants Oublies’, 
and the intro to the cds title track is so 
catchy and strong it’ll stay in your 
head all week. Most of the music you 
get in hear, through, is no foolin’-gui- 
tar toolin’- hard as nails Oi with a 


noticeable influence form older French 
Oi and rac acts. The layout is great 
too, full color booklet with lots of pic¬ 
tures and all the lyrics (in French). 
Bottom Line: This is great whether 
you’re looking for something in the 
vein of older French bands or if you’re 
just looking for a good cd. 

Pure Impact 

Brassknuckle Boys- Fighting Poor 

(7”) 

Hmm, no sir...I don’t like it. I was 
really excited when I heard the name 
of the band and of this ep, and I finally 
picked it up not too long ago. It’s 
funny how excitement can transform 
into instant disappointment. The 
Brassknuckle Boys sound really up¬ 
tempo, which isn’t always a bad thing, 
but they are unfortunately also very 
poppy. The music reminds me of a 
cross between Best Defense and 
Operation Ivy. The guitars have a west 
coast punk sort of sound to them, but 
the bass plays catchier streetpunk 
sounding stuff. The vocalist is unbe¬ 
lievably nasal sounding, and just adds 
more putrid fuel to the whole horrid 
mix. The lyrics include an anthem for 
‘The Fighting Poor’, a cliche call for 
unity in ‘Rise up, Sign Up’, a pretty 
decent song about a struggling mother, 
and threatening song about a local cop. 
They seem like they might be a good 
band to see live cause they have lots of 
energy that they put forth into then- 
music, but the vocals and the ‘bub¬ 
blegum’ songs forms spoil the whole 
thing. Bottom Line: Maybe they’ll 
tour with Blink 182 and make some 
money. 

Fist Full of Reality Records 

The Bureau- S/T Demo (CD) 

It’s bands like this that keep American 
Oi alive. These boys from Pittsburgh 
have got kicking ass down to a science 
and they prove it in this 4 track demo 
cd. The first song, ‘Our America’ 
starts and ends strong with a great gui¬ 
tar solo in the middle to keep things 
moving. The second track ‘Blue 
Collar Victory’ has songs crowd rous¬ 


ing stops and a great wanky guitar line 
in it. All the songs on here are really 
good but ‘Keep on Fighting’ and ‘Our 
America’ are probably the best. The 
Bureau’s lead vocals are gravely with 
strong chorus’ backing it up; the guitar 
parts are heavy and engaging, the bass 
lines walk up and down the walls, and 
the drums do a great job of holding 
everything together. The songs are 
super catchy and will have you singing 
along in no time. Unfortunately, this 
band suffered a severe tragedy recently 
and it is my sincere hope that they will 
be able to continue. We’ll all be better 
off if they do. Bottom Line: Fantastic 
American Oi from the Iron City, Look 
for them on this summers Gang Up 
compilation 7”. 

Self Released 

Combat Ready- Hates You (CD) 
Chances are you have this one, but if 
you don’t, what the hell is wrong with 
you? 11 tracks (and one “bonus”) of 
hard hitting, no holds barred, in your 
face music from the minds that brought 
us Stormwatch. A couple of the songs 
don’t really move me musically, but 
the lyrics keep me going. All in all a 
great release that’s soon to be a classic, 
so get it now while the getting’s good. 
Now, if these guys would just get out 
and play some shows, but I guess 
Every Rose Has It’s Thom. 

(Review by BRAD) 

Vulture Rock 

Devilskins- Porca Troia! (7”) 

These guys definitely get the award for 
coolest 
looking 
logo. The 
music rocks 
too... can’t 
go wrong. 

The 

Devilskins 
are an 
Italian trio 
that manage to pull of a heavy and 
hard sound without moving to far into 
the realm of hardcore; a problem that 
lots of Italian bands seem to have. The 











vocals are deep and gruff, and the 
background vocals actually harmonize 
with the music.. .very nice. The guitar 
sound is heavily distorted but still 
manages to pull off some nice solos 
and melodies at times. The best song 
on here is the title track, which has a 
great combination of lead and back¬ 
ground vocals plus an awesome guitar 
line. The second track ‘Alkool’ which 
from what I can gather is basically a 
party song, features Ivano from 
Asociale on guest vocals. He really 
gets around these days. The final track 
of the ep /Teacher Alex’, is a faced 
paced tune that I assume is about 
clockwork orange and such. Bottom 
Line: Good to hear a new Italian band 
that doesn’t sound like Agnostic Front. 
Passatore Records 

Evil Conduct- Sorry...NO! (CD) 

I had heard a lot about this band from 
Holland but had never actually heard 
their music until now. They are obvi¬ 
ously influenced by older British bands 
like the Business and Cock Sparrer. 
There is an important distinction 
between Evil Conduct, and lets 
say.. .the Business. Evil Conducts is a 
seriously talented band. The vocalist 
sound like he would be right at home 
in one of the ‘Oi Chartbuster’ comps, 
but his guitar work is much more 
. involved than that of the older bands. 
Here is a lot of muting and ‘ca-chunk- 
ing’, and the songs are moved along 
with pretty nice melodies and solos. 
The drumming is fantastic, and the 
drummer sings back ups while he 
plays. The lyrics are pretty typical and 
corny but I’m not gonna talk shit cause 
his English is better than my Dutch. 
Bottom Line: Catchy Oi in the vein of 
some of the old classics. A solid 
release. 

Skanky Lil’ Records 

Fist of Steel- The Power and the 
Glory (CD) 

Holy shit this is a good record. FOS 
has members of the skulls (Wilson 
from the Skulls does lead Vocals and 
guitars), but they have much more rac 


or rock and roll sort of sound to them. 
With the noticeable exception of 6 Rip 
it Up’, which is one of the best party 
songs I have ever heard, most of the 
tracks are mid tempo with steady rock¬ 
ing guitar work, and blazing solos. 

The vocals are gruff, but Wilson has 
amazing range with his voice and man¬ 
ages to actually sing very well. The 
drummer also plays keyboards in a lot 
of the songs and it works the same way 
that Super-Yobs’ keyboard work does; 
taking over the rhythm when a guitar 
solo kicks in or cutting out a melody 
for the song. The keyboard is subdued 
though and doesn’t take over any of 
the songs. The best tracks on here are 
‘Rip It Up’, a fantastic cover of ‘Green 
Fields of France’, and ‘Feel the Pride’. 
If Brazil keeps putting out good shit 
like this they’ll have one of the best 
music scenes in the world. Bottom 
Line: This will rock your stereo harder 
than a retard that forgot to take his 
medicine. 

Pure Impact 


-The 
Worst of 
Guarda de 
Ferro (CD) 
Guarda de 
eS Ferro was 
the first 
Portuguese 
Oi band 
ever. Back 
in ’88 they started putting out better 
music than half the bands today man¬ 
age to. They had an ep release on 
SPFC, a self released lp, and they were 
featured on the debut vol 4 comp from 
Rebelles Europeens. This cd has 
tracks from all those releases, with the 
lion’s share being from the lp. GDF 
definitely has an early Oi feel to them 
but, like lots of early French bands, 
they spice things up with cool guitar 
work, call & answer chorus, and mem¬ 
orable songs. The best track on here is 
‘Skinheads’ (remember people they 
were the first Oi band in their country, 
it wasn’t trite back then). The only 
bad thing I have to say about this band 



is that they didn’t seem to have a 
drummer, so they used a dr. rhythm 
drum machine. I personally can’t get 
over the fake drum sounds and synthe¬ 
sized rolls...it’s distracting and takes 
away from the rest of the music. 
Bottom Line: The only thing that is 
keeping this from being an absolute 
classic in my book is the fucking drum 
machine. 

Royalty Records 

Gruesome- Skin Survive Skin (CD) 
This is a little bit of an old release, but 
it’s amazing so I’ll review it anyway. 
Just about everyone has probably heard 
at least one Gruesome song from their 
various comps, and singles but if you 
haven’t think mind bogglingly com¬ 
plex street punk played with that heavy 
Japanese feel. This cd has their sound 
getting even heavier although, unlike 
Sledgehammer’s recent ‘Wolves of 
Crapan’, they keep it from turning into 
metal. The cd kicks of with the title 
track. It’s played hard and fast, with a 
song form that changes at least three or 
four times. Before you get a break 
track one leads straight into the cds 
best song, ‘Atavus’. Other great tracks 
include ‘Fortitude’, ‘Throb with pain’, 
and a fan-fucking-tastic cover of the 
Ikazuchi classic ‘Betrayer’. This thing 
will kick your ass, and leave you for 
dead. Bottom Line: If you’re a fan of 
Japanese stuff you’ve probably already 
got it, but if not do yourself a huge 
favor and pick it up. 

Hunter Records 

Hawks- Living on the Edge (CD) 

8 songs of true street rock’n’roll that 
leans a bit towards Mod-rock. Their 
sound hasn’t changed much since the 
Vulture Rock compilation recordings, 
so if you didn’t like them then you 
won’t like them now, and vice-versa. 
All these songs were previously 
released on their demo tapes distrib¬ 
uted throughout the past few years, 
mainly in Japan, and have all been re¬ 
recorded. The Hawks have the sel¬ 
dom-seen ability to write extremely 
melodic songs while still putting forth 









a powerful approach, and the songs on 
this CD are proof enough. From what 
I can gather, lyrics range all the way 
from love songs to patriotism. 
Packaging comes with lyrics, most of 
which are in Japanese, and a few pho¬ 
tos showing the band in quasi-mod 
style. All in all, this is a killer release 
if you aren’t afraid of something a lit¬ 
tle different. You can pick this up 
from Pure-Impact, as no one in the US 
is presently carrying it. 

(Review by JUSTIN) 

Real Deal Records/Rock of the Beast 
Records 

Hooliganz/Beatdown- Sex, Droogs, 
and Ruck n’ Roil spit (CD) 

Both of these bands are from North 
Carolina, and put forth decent songs on 
this debut cd. The cd starts off with 
the Hooliganz track ‘Vast Minority’. 
They sound like they are heavily influ¬ 
enced by old NYHC bands as well as 
classic oi bands like the Oppressed, but 
the influence isn’t mixed in each 
songs. Some songs sound more like 
hardcore, while other have a greater oi 
influence. They’ve got a sound that 
you usually only heard coming from 
New England a few years back. The 
guitar work is good and the vocals are 
where the hardcore influence really 
comes through. The Beatdowns have 
more of a streetpunk feel that reminds 
me a lot of old DC punk and hardcore 
bands from the very early 80’s. Both 
are doing what they do well, but I’m 
not all that into hardcore so I can’t get 
too excited about it. This is good for a 
first release. Bottom Line: Two good 
bands just starting out...look for more 
stuff from them in the future. 
Tin-Til-Tin Records 

Konatto Estremo- II Nostro Mondo 

( 7 ”) 

I had never heard these guys before but 
I hope to hear more from them in the 
future. This is one brutal fucking 7”. 
The first side has the eps title track, 
which starts out heavy and gets heav¬ 
ier. The vocals are hard, but not chop¬ 
py like a lot of other Italian bands, the 


guitars blast away with razor sharp 
chord changes while the drums pound 
the teeth out of your skull. The other 
side to the record has their theme song, 
which has a bit more of a hardcore feel 
to it with a breakdown and such, but 
that doesn’t totally spoil the song. I 
swear, these Italian bands and their 
hardcore...when will they learn. 
Bottom Line: one great song + one ok 
song = a pretty good record. 
Representative of lots of other Italian 
bands. 

Barracuda Records 

Legittima Offesa- Giorno Per 
Giorno (CD) 

Damn, there’s lots of Italian shit in this 
issue. Anyway, this band is damn 
good. No hardcore or any of that shit 
here just head crackin’ oi. The vocals 
are pretty tough sounding, and guitar 
work is well done, especially the solos. 
They rock hard without sounding at all 
like metal. The majority of the cd 
blasts along with focused, and fast 
paced songs. Some of the nicest ones 
on here, though, are the mid tempo 
rockers that give the guitar a little 
more leeway to play around with 
melodies and such. There is even a 2 
tone sounding song called ‘Skinhead 
Girl’ with a horn and the ‘pickup’ gui¬ 
tars and all. I can’t understand Italian 
so I don’t know what he is saying but 
he does drop ‘oi oi oi’ in a lot of his 
songs. Not a very good sign. One of 
the weird things about this cd is that 
the packaging is really good, and the 
layout looks professionally done but it 
does not appear to be on any label. If 
anyone knows if it is self-released drop 
me a line. Bottom Line: A varied 
release that showcases a talented band. 
Self-Released? 

LRF- 6 Days Rage (7”) 

This appears to be a re-issue of some 
sort, but the music is as god now as it 
was at the time of the original release. 
LRF’s sound is not as heavy as some 
of the Japanese bands that were on 
SPFC. They are more akin to bands 
like The Griffen, Hawks, ect. They 


have more a punk, and 70’s rock influ¬ 
ence in their music. That being said its 
still killer oi that sounds comparable to 
the Templars, and at times even like 
earlier British punk bands. The last 
regulator federation ads a mid tempo, 
hard rock feel that is common among 
many other Japanese bands to create a 
style that is pretty much all their own. 
The first side has ‘Deadend Factory 
Job’, which is not their best song but 
still very good. The B-side kicks off 
with ‘Your Fired’, which is definitely 
the eps best track, and is followed by 
‘Rebels for a Weekend’ the catchy 
finale to a great 7”. The record even 
comes with lyrics so you can follow 
along with all the broken English and 
attempt to make sense of what they are 
trying to say. Hours of fun! Bottom 
Line: Great re-issue of music that will 
soon be classic. 

Cranes Biases Records 



Mata Ratos- Crime (7”) 

It’s Portuguese so it can’t be bad! 

I Seriously 
■this is a 
I good ep. 
|MR sounds 
| like 

| American 
|and British 
I bands bands 
5 heavily 
influence 
them. They sound like a cross 
between the Anti-Heros and Special 
Duties. Faced paced, nose to the 
wheel streetpunk that hits hard and 
leaves a bruise. The title track for the 
ep starts out a little slow but picks up 
speed and moves nicely into the 7”s 
best song, ‘‘Vozes Da Raiva’. The B- 
side to the record moves at a furiously 
fast tempo with songs that have much 
more of a punk rock feel. The vocals 
aren’t really gruff but they fit well with 
the music, and the language flows well 
with the songs. Bottom Line: Tight, 
faced paced streetpunk that’s well 
worth the green. 

Cranes Biases Records 






Retaliatory Order of Chaos (CD) 
There has been a lot of hype surround¬ 
ing this band so I figured I’d pick it up 
and take a listen. I really got into the 
first three songs on the cd, because of 
the tough guitar rhythms, pulse-quick¬ 
ening solos, and great drumbeats. As 
soon as ‘Armed and Ready’ came on, 
though, everything changed. From the 
fourth song to the end of the cd it 
turned into some form of horrid metal 
oi hybrid that dragged on for what 
seemed liked forever. It sort of sounds 
like Condemned 84’s ‘Storming to 
Power’ , but slightly more metal than 
that. All the shit that you don’t like 
about 80’s metal like the lame guitar 
solos, the unnecessarily heavy ‘metal 
style’ distortion that gnashes at your 
brain is present in the better part of this 
cd. The vocals have a sound that is 
along the lines of classic British oi 
bands; gruff tone with a heavy accent 
and the lyrics are pretty down to earth 
and relevant, but the music reminds 
you of a long ago bus ride to school 
when some grease ball in the back seat 
was blasting ‘Slayer’ out of a shitty 
boombox. Bottom Line: Shame... it 
started off so well. 

Pure Impact 

Siege/Boot Militia- Split ep (7”) 

I was asked to review this I guess 
because I’m not in either band (though 
I know most of them) and people seem 
to think I have pretty good taste in 
music. On first reflection, I’m 
impressed with the packaging, definite¬ 
ly a step up from the self-produced 
Boot Militia ep of a couple years ago. 
Dim did a top-notch job with this ep, 
pressing it in full color sleeve, red 
vinyl, complete with nice lyric insert. 

So far, so good! The first song on the 
Seige side is “This is my song”, has a 
decent toe-tapping tempo with gruff 
vocals and a sing-along chorus. 
Lyrically, if you’ve been listening to 
Oi! for awhile you know what to 
expect, however musically this band 
shows great promise of things to come. 
(Wait and see!). The second song, 

“Sons of Glory” I like a little better 


with a call and response chorus and 
nice rockin’ mid tempo beat. The 
Boot Militia side starts out with a self- 
titled track with heavier distortion gui¬ 
tars, gruff lead and backing vocals at a 
pretty fast pace. Not necessarily a bad 
thing though as it had my feet tapping 
and the fists clenching by the middle 
of the first song! The second song, 
“Your Power” is just as quick, with a 
whole lot of lyrics packed into a short 
song. Both bands have matured since 
last I heard them and even if I didn’t 
know these bands and get the record 
gratis I’d still definitely pick it up. 

And YOU should too. 

(Review by PAUL) 

Dim Records 

Spitfires United- Come and Get It 

(CD) 

I’ll do my best to give an evenhanded 
review here. Let me start by saying 
that I don’t really like this band but its 
not because they don’t know what they 
are doing, they just choose to do some¬ 
thing that doesn’t sound very good. 
SFU plays a brand of oi that is VERY 
MUCH along the lines of Cockney 
Rejects with contemporary influences 
form hard rock. At some points they 
sound too much like the rejects with 
their vocalist slipping into a British 
accent (?!) The upside to this band is 
that they are entertaining to see live 
and all the band members are obvious¬ 
ly talented and accomplished musi¬ 
cians. The guitar and bass work is 
great, and the drummer is phenomenal. 
The reason I don’t really dig it is cause 
if I wanted to hear rejects style shit, I’d 
play a rejects cd. Bottom line: Not a 
favorite of mine, but if you dig a 
poppy brand of oi with songs about 
Guinness and whatnot then maybe they 
are the band for you. 

Self Released 

Stoicks/Device- Split (7”) 

What the fuck is this shit? French 
hardcore? Yeah, Device is a French 
hardcore band, like hardcore isn’t bad 
enough without cheese and wine. The 
Stoicks are a mediocre streetpunk band 


that happens to do an exceptional 
cover of ‘Chaos’. I don’t even want to 
get into how fucking terrible this ep is, 
just take my word for it and stay far 
away. Bottom Line: There is NO rea¬ 
son why anyone should buy this. 
Like-A-Shot Records 


United States of Mind- True to Your 
School (7”) 

It must be hard having a band where 
two members live in Boston and two 



I Brighton 

| but usm 

seems to be 
doing all 
right under 
the circum¬ 
stances. 
Their sound 
seems to be 
heavily influenced by 70’s punk bands 
like the Clash and Eater, as well as 
more modem mainstream punk bands 
like Rancid. The guitar work is what 
made me think of the Clash, and the 
vocalist even sound a little bit like Joe 
Strummer. The background vocals and 
very melodic and make you want to 
sing along. When I first heard the 
name of the band I thought that the 
music might be politically influenced 
but they seem to just do punk for 
punk’s sake, and they do a fairly good 
job with it. Bottom Line: Like a blast 
from the past with an American punk 
twist. Not bad. 

Hank Records 


V/A- Homage to R.A.S. (10”) 

This is without a doubt one of the best 
new records that I have bought in a 
long time. For those that don’t know 
R.A.S., they were one of the original 
French oi bands from around ‘81. 
They’re music was good, but some¬ 
times a little too simple. This tribute 
10” has some of their best songs being 
re-done by bands like Gundog, The 
Templars, P38, Impact, and many 
more. The great thing about this 
record is that none of the songs are just 
rehashed originals, the bands all ad 













their distinctive touches and it really 
makes for a dynamite album. The best 
tracks on here are P38’s cover of ‘Rien 
a Signaler’, Gundog’s rendition of 
‘Memoire d’un Skin’, the Templars 
kick ass version of ‘84’, and some 
band called Happy Kolo doing ‘Votrez 
pour moi’ better than R.A.S. ever 
could have. Absolutely fantastic 
album. Autonomy should do a tribute 
series or something cause they hit the 
nail right on the head with this one. 
Bottom Line: Buy or Die! 

Autonomy Records 


Addresses 

-Autonomy Rec.- Les Gilets, 13850 
Greasque, France 
-Barracuda Rec.- C.R 29- 20050 
Sovico (MI) Italy 

-Blind Beggar Records- Bogenstrasse 

25 66957 Eppenbrunn, GERMANY 

-Cranes Biases Rec.- BP 85, 75561 

Paris Cedex 12, France 

-Dim Records- Postfach-11 9623 7 

Ebersdorf Germany 

-Disagree Records- 43 Cours Lieutaud 

13006 Marseille, France 

-DSS Records- POB 739 4021 Linz, 

Austria 

-Fistful of Reality- POB 351 Portage, 
IN USA 

-Hank Rec.- 293 Pawtucket Blvd. #2 
Lowell, Mass 01854 
-Hunter Rec.- 3-5-14 Minami- 
Yodogawa, Osaka, 533 Japan 
-Like-A-Shot Records- 2 rue des 
Maraichers 95130 Franconville, 
France 

-Murder & Mayhem Records- 1500 
Miriam Ave Gamer, NC 27529 
-Passatore Rec.- Via Simoni, 2-47900 
Rimini Italy 

-Pure Impact- POB 16 1910 
Kampenhout Belgium 
-Royalty Rec.- POB 194 Cory don 
Winnipeg Canada R3M 357 
-Skanky lif Rec.- St. Catharinastraat 
1/G 5611 JA Eindhoven- Holland 
-Vulture Rock- POB 1796 Stanwood, 
WA 98292 



Ctebutmtoiii wit!* 14 tracks of hard straatpynktoi! tmm Richmond, 
Virginia* Similar to Condemned 84,4-Skins and old Agnostic Front 
Constantly touring tha East Coast and soon attacking ths rost 
of fha States* AVAILABLE FOR $11 PPG US and S13PPD ROW From 
REALITY CLASH RECORDS PC BOX 491, DANA POINT, CA 
92629-0491 USA 


ALSO AVAILABLE: MNtLLA MUFFINS 'THEPOWEROFSUGAROir 
CD$t1umt3ROW 

COMING SOON: TERMINUS OfTV GOEP, D£AD EMPTY PIC DISC *0* 
THE KNOCKDOWNS CD, A COUNTER A TTACK DEBUT r 
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Japanese oi. 

It strikes terror in the hearts of the 
timid, rouses the spirits of the strong, 
and makes drunk women more suscep¬ 
tible to suggestions. It rocks. One 
problem with listening to, and collect¬ 
ing, records from a non english speak¬ 
ing country is that we often miss 
releases from the bands that we like. 
What follows is a detailed discography 
of some of the more popular Japanese 
oi bands. Compiled by Justin K. 


BAD VULTURES: 

-2 SONGS ON “OI! OF JAPAN” 
COMPILATION LP. AA RECORDS, 
1985: (“Nuclear Power”, and “Out of 
Control”). 

PRESSING INFO: ??? [Repressed 
many times; various CD+LP versions 
exist.] 

-3 SONGS ON “GANG UP! SKIN¬ 
HEAD ANTHEMS” 7”. HUMAN 
RECORDS (HSR2), 1987: (“Gang 
Up”, ‘“85”, & “The Grappler”). 
PRESSING INFO: ??? [EXTREMELY 
RARE!] 

-1 SONG ON “JAPANESE MOVE¬ 
MENT” COMPILATION 12”. JM 
RECORDS, 1988: (“Oi Oi Power”). 
PRESSING INFO: ??? [EXTREME¬ 
LY RARE!] 

-3 SONGS ON “STREET JUSTICE” 
COMPILATION CD. PARANOIZ 
RECORDS, 1991: (“Go For It”, 
“Union Song”, & “Kick Out”). 

PRESSING INFO: ??? 

-3 SONGS ON “HIGH VULTAGE - 
SKINHEAD ANTHEMS” 7”. VUL- 
TUROK RECORDS (VOLT-ONE), 
1993: (“Gang Up”, “Oi Oi Power”, & 
“Out of Control”). [All songs previ¬ 
ously released] 

PRESSING INFO: 300 ON SALMON 
MARBLE VINYL; 700 ON BLACK 
VINYL, BOTH IN 1993. 

-13 SONGS ON “LIVE AND 
STRONG” LP. VULTURE ROCK 



RECORDS (VOLT-7), 1994: 


(“Bluster”, tt ‘77-’82-’93”, “Blazing 
Red”, “No Rule”, “Buried Truth”, 


“Brave and Strong”, “Grappler”, “Go 
For It”, “Union Song Part II”, ‘“85”, 
“Gang Up”, “Oi Oi Power”, & “Drink 
+ Mess Up”). [First 6 songs studio 
trax; last 7 live versions of previously 
released trax] 

PRESSING INFO: 1000 BLACK 
VINYL W/BLUE COVER, 1994; 

1000 CLEAR VINYL REPRESS 
W/RED COVER, 1997(7). 

-3 SONGS ON “BULLSHIT ALL 
PROPAGANDA” 7”. VULTURE 
ROCK RECORDS (VOLT-10), 

1995: (“Go For It”, “Union Song”, & 
“Kick Out”). [Songs previously 
released on “Street Justice” CD] 
PRESSING INFO: 200 YELLOW 
VINYL W/INSERT; 800 BLACK 
VINYL, BOTH IN 1995. 300 
YELLOW VINYL REPRESS W/O 
INSERT, 2000. 

-1 SONG ON “WEREWOLFEN” 
JAPANESE SAMURAI COMPILA¬ 
TION CD. VULTUTREROCK 
RECORDS (VOLT-15), 1995: (“Go 
For It”). [Same version as above] 
PRESSING INFO: 1000 Pressed in 
1995 w/tan+black disc; 1000 Re¬ 
pressed in 2000 w/green+black disc. 


BULL THE BUFFALOS: 

-3 SONGS ON “RETURN FROM 
THE RISING SUN” SPLIT 12” 
W/SLEDGE HAMMER. 

KAMIKAZE RECORDS (ESV 005): 
(“Smash It Up”, “Stop Immigration”, 
& “Obtain the Right”) PRESSING 
INFO:? ?? 

-8 SONGS ON “S/T” MLP 12”. 
STEVE PRIEST FAN CLUB (SPFC 
1211/SRR007) 1993: (“Bull the 
Buffalos”, “Soldier”, “Stop It”**, 
“Obtain the Right”**, “Warrior Law”, 
“S.A.M.U.R.A.I.”, “Smash It Up”**, 
& “Home Land”) [** = Different ver- 




















sion than on the split w/Sledge 
Hammer] 

PRESSING INFO: 600 RED/PINK 
SWIRL VINYL; 200 BLACK VINYL 
-6 SONGS ON “WEREWOLFEN” 
JAPANESE SAMURAI COMPILA¬ 
TION CD ON VULTURE ROCK 
RECORDS (VOLT-15 CD) 1995: 
(“Bull the Buffalos”, “Soldier”, Stop 
It!”, “Smash It Up”, “Warrior’s Law”, 
Samurai”) [Same versions as appeared 
on “S/T” MLP] 

PRESSING INFO: 1000 Pressed in 
1995 w/tan+black disc; 1000 Re¬ 
pressed in 2000 
w/green+black disc. 

CANNONS: 

-1 SONG ON “THE ONLY SPIRIT IS 
UNITY” COMPILATION CD/LP. 

SPE RECORDS (01) / DIM 
RECORDS (013), 1993: (“Fight to 
Win”). 

PRESSING INFO: ??? PRESSED 
ON BOTH VINYL AND COMPACT 
DISC. 

-2 SONGS ON “FIGHT BACK FOR 
THE RISING SUN” COMPILATION 
LP. TOMORROW (002) / 

DIM RECORDS (014), 1994: 
(“Working Army” & “Victory”) [Also, 
one other track on this compilation 
under the name “Aggro Knuckle” 
called “Rising Sun Flag”] PRESSING 
INFO: ??? [SOME ON WHITE 
VINYL/INSERT SLEEVE] 

-3 SONGS ON “GUTS & TRUTH” 

7”. VULTURE ROCK RECORDS 
(VOLT-3), 1994: (“Aggro Knuckle”, 
“Run”, & “Rising Sun”). PRESSING 
INFO: 200 RED VINYL; 200 WHITE 
VINYL; 600 BLACK VINYL, ALL 
IN 1994. 

-4 SONGS ON “WEREWOLFEN” 
JAPANESE SAMURAI COMPILA¬ 
TION CD. VULTURE ROCK 
RECORDS (VOLT-15), 1995: (“Here 
Rise!”, “Aggro Knuckle”, “Run”, & 
“Rising Sun”). [“Here Rise was previ¬ 
ously unreleased; all other tracks come 
from “G&T” 7”] 

PRESSING INFO: 1000 Pressed in 
1995 w/tan+black disc; 1000 Re¬ 
pressed in 2000 w/green+black disc. 


-2 SONGS ON “WOLF PARTY” 
COMPILATION CD. RECORD 
LABEL ???, YEAR ???: (Titles in 
Japanese). [Under the name “Aggro 
Knuckle” again] 

PRESSING INFO: ??? [EXTREME¬ 
LY RARE] 

GR U ESOME; 

-3 SONGS ON “STREET JUSTICE” 
COMPILATION CD. PARANOIZ 
RECORDS, 1991: (“No 
Warrant”, “That’s I’m Wrong”, & 
“Cross Arise”). PRESSING INFO: 

??? 

-3 SONGS ON “ARMOUR & 
GREED” 7”. SUN GRAB RECORDS 
(SGE001), 1991: (“Throw Light On”, 
“Tightly Wound”, & “Armour + 
Greed”). PRESSING INFO: ???. 
BLACK VINYL + INSERT. [JAPAN¬ 
ESE RELEASE] 

-6 SONGS ON “THROW LIGHT ON” 
7”. DIM RECORDS (O09)/TOMOR- 
ROW (001), 1992: (“Throw Light On”, 
“Tightly Wound”, “Armour + Greed”, 
“No Warrant”, “That’s I’m Wrong”, & 
“Cross Arise”). [SONGS TAKEN 
FROM “STREET JUSTICT” CD 
AND FIRST 7”] PRESSING INFO: 
500 WHITE VINYL; ??? BLACK 
VINYL, BOTH IN 1992. ??? RE¬ 
PRESSED ON CLEAR VINYL IN 
2000. 

-2 SONGS ON EBISU 7”. EBISU 
RECORDS (04), 1995: (“Atavus” & 
“Betrayed”). [NOT MUCH IS 
KNOWN ABOUT THIS 
RELEASE???] PRESSING INFO: 

???, BLACK VINYL IN 1995 
-1 SONG ON “DON’T SCREW UP 
YOUR EYES” SPLIT 7” W/CRIKEY 
CREW. BRONZE FIST 
RECORDS (002), 1997: 

(“Truesome”). PRESSING INFO: 

???, BLACK VINYL IN 1997. 

-9 SONGS ON “SKIN SURVIVE 
SKIN” CD. HUNTER RECORDS, 
1997: (“Skin Survive Skin”, 

“Atavus”, “Fortitude”, “Wind Jammer 
‘97”, “Throb w/Pain”, “Way From 
Mars”, “Betrayer”, “Truesome”, 
“Uneven Running”). [New songs and 
re-recorded versions of older ones]. 


PRESSING INFO: ??? [SELF- 
RELEASED/PRODUCED] 

-ALSO 2 SONGS ON “OI OF 
JAPAN” VOL. 2 COMPILATION LP. 
MORE INFO TO COME. 

IKAZUCHI: 

-3 SONGS ON “THE STEVE 
PRIEST’S SAMURAI THUNDER” 
SPLIT 12” W/SLEDGE HAMMER. 
STEVE PRIEST FAN CLUB (SPFC 
1209/SRR005), 1992: (“Violence 
Nocturne”, “The Way of Destiny”, & 
“Betrayer”). PRESSING INFO: 200 
CLEAR VINYL; 600 BLACK 
VINYL, BOTH IN 1992. 

-2 SONGS ON “WEREWOLFEN” 
JAPANESE SAMURAI COMPILA¬ 
TION CD. VULTURE ROCK 
RECORDS (VOLT-15), 1995: 
(“Violence Nocturne” & “The Way of 
Destiny”). [Both tracks released previ¬ 
ously on split 12”] PRESSING INFO: 
1000 Pressed in 1995 w/tan+black 
disc; 1000 Re-pressed in 2000 
w/green+black disc. 

OUKA: 

-2 SONGS ON SPLIT 7” W/SLEDGE 
HAMMER. STEVE PRIEST FAN 
CLUB (SPFC 4504/SRR004), 1992: 
(“Low Life” & “Pride”). PRESSING 
INFO: 200 WHITE VINYL; 400 
BLACK VINYL, BOTH IN 1992. 

-1 SONG ON “THE ONLY SPIRIT IS 
UNITY” COMPILATION CD/LP. 

SPE RECORDS (01) / DIM 
RECORDS (013), 1993: (“Firm 
Spirit”). PRESSING INFO: ??? 
PRESSED BOTH ON VINYL AND 
CD. 

-2 SONGS ON “WOLF PARTY” 
COMPILATON CD. RECORD 
LABEL ???, YEAR ???: (Titles in 
Japanese; one is re-worked version of 
“Firm Spirit”). PRESSING INFO: 

??? [EXTREMELY RARE] 

-1 SONG ON “WEREWOLFEN” 
JAPANESE SAMURAI COMPILA¬ 
TION CD. VULTURE ROCK 
RECORDS (VOLT-15), 1995: (“Low 
Life”). PRESSING INFO: 1000 
Pressed in 1995 w/tan+black disc; 
1000 Re-pressed in 2000 


































w/green+black disc. 

RAIYA; 

-3 SONGS ON 7’VCD-SINGLE. HG 
FACT RECORDS (HG039), 1995: 
(Titles in Japanese). PRESSING 
INFO: ???, BLACK VINYL IN 1995. 
-9 SONGS ON “KEEP TO PRO¬ 
TECT’CD. HG FACT RECORDS 
(HG072), 1998: (“Unfeeling Blood”, 
“I Can’t Be Defeated”, “Another 
Man”, “Highest Pride”, “Keep to 
Protect”, “Does Prostrater”, “Knavish 
Trick”, & 2 others in Japanese). 
PRESSING INFO: ???, CD ONLY 
RELEASE IN 1998. 

-2 SONGS ON “WOLF PARTY” 
COMPILATON CD. RECORD 
LABEL ???, YEAR ???: (Titles in 
Japanese). PRESSING INFO: ??? 
[EXTREMELY RARE] 

-4 SONGS ON “REMAIN” MAXI¬ 
SINGLE CD. HG FACT RECORDS 
(HG094), 1998: (“Existence”, 
“Warriors”, “Insanity”, & “Linger”). 
(“Warriors” = Blitz cover). PRESS¬ 
ING INFO: ??? 

SLEDGE HAMMER: 

-3 SONGS ON “COME ALONE TO 
HOLY NIGHT, SKINHEADS” COM¬ 
PILATION CD. RECORD LABEL 
???, 1990: (“Anthem”, “Stic 
Together”, & “Merry Jingle”) PRESS¬ 
ING INFO: ??? 

-2 SONGS ON “RETURN FROM 
THE RISING SUN” SPLIT 12” 
W/BULL THE BUFFALOS. 
KAMIKAZE RECORDS (ESV 005): 
(“Kampf ’ & “Action Man”) PRESS¬ 
ING INFO: ??? 

-3 SONGS ON “THE STEVE 
PRIEST’S SAMURAI THUNDER” 
SPLIT 12” W/IKAZUCHI. STEVE 
PRIEST FAN CLUB (SPFC 
1209/SRR005) 1992: (“Lightning 
Strikes”, “Werwolf’, & “Neck Hang”) 
PRESSING INFO: 200 CLEAR 
VINYL; 600 BLACK VINYL, BOTH 
IN 1992. 

-1 SONG ON SPLIT 7” W/OUKA. 
STEVE PRIEST FAN CLUB (SPFC 
4505/SRR004) 1992: (“Patriot”) 
PRESSING INFO: 200 WHITE 


VINYL; 400 BLACK VINYL, BOTH 
IN 1992. 

-2 SONGS ON “NEW DAWN WAR¬ 
RIORS” 7”. NEW BLEED 
RECORDS (NB/HH927) 1992: (“New 
Dawn Warriors” & “Keep Your Mind 
Strong”) PRESSING INFO: 100 
GREY VINYL; 200 BLACK VINYL, 
BOTH IN 1992. 

-3 SONGS ON “ANTHEM” 7”. 
VULTURE ROCK RECORDS 
(VOLT-1) 1994: (“Anthem, “Stic 
Together”, & “Merry Jingle”) [Same 
versions as appeared on “Holy 
Nighf’CD] PRESSING INFO: 200 
CLEAR GREEN VINYL; 800 
BLACK VINYL, BOTH IN 1994. 
GREEN VINYL CAME W/INSERT. 

-6 SONGS ON “WEREWOLFEN” 
JAPANESE SAMURAI COMPILA¬ 
TION CD. VULTURE ROCK 
RECORDS (VOLT-15), 1995: 
(“Werewolf’, “Lightning Strikes”, 
“Patriot”, “Anthem”, “Stic Together”, 
& “Merry Jingle”) [All versions previ¬ 
ously released elsewhere] PRESSING 
INFO: 1000 Pressed in 1995 
w/tan+black disc; 1000 Re-pressed in 
2000 w/green+black disc. 

-2 SONGS ON “WOLF PARTY” 
COMPILATION CD. RECORD 
LABEL ???, YEAR ???: (Titles in 
Japanese; songs previously unre¬ 
leased/extremely rare!) PRESSING 
INFO: ??? 

-8 SONGS ON “JAPANESE 
WOLVES” CD. STRAIGHT-UP 
RECORDS (SUR-051), 1999: (All 
titles in Japanese; includes reworked 
version of “Patriot”). PRESSING 
INFO: ??? 

-1 SONG ON SPLIT CD/7” 

W/OUKA. STRAIGHT-UP 
RECORDS (SUR-076/SUR-077), 

2000: (Title in Japanese.) PRESSING 
INFO: ??? [NOT a repress of the split 
7” on SPFC; different tracks!] 


If you are a nerd about records, press¬ 
ing information, vinyl colors, and want 
to contribute to a feature in the collec¬ 
tor’s comer drop us a line...Share your 
knowledge with folks who give a 
damn. 


Collectors Corner Record Reviews 

All collectible record reviews by Paul 
and Justin. 


V/A “Rock Against Communism” 

Vol. One CD Panzerfaust Records 
This is a four-band, 20 track compila¬ 
tion CD that brings together early 
recordings of the “founding fathers” of 
RAC. Although the sound qualities 
aren’t always the best (demos), these 
tracks blow away most of the crap that 
passes as RAC today. This material 
comes from an era when punk and 
rock’n’roll were still influences and 
that undoubtedly comes across on this 
CD (hell, there’s even a “Mod target” 
on the cover!). The bands included on 
this CD are London Branch (1983 
demo), Ovaltinees (“British Justice” ep 
1983), Skrewdriver (1983 demo), and 
The Die-Hards (1984 7”, and 1985 & 
1983 demos). While the standouts on 
this CD are obviously Skrewdriver and 
Ovaltinees, the other two bands deliver 
some great primal and passionate RAC 
sounds as well. London Branch brings 
a darker-edged style w/slower and 
longer songs that contain some great 
melodies. Ovaltinees are brilliant, with 
their imposed punk sound and upbeat 
songs. Skrewdriver is surely familiar 
to everyone, and these tracks are just 
what you expect for early recordings. 
The songs have that distinct rock’n’roll 
feel with soulful vocals and buoyant 
rhythms. One track, “Midnight Train”, 
appears exclusively on this release. 

Also included is the original uncen¬ 
sored version of “Voice of Britain”. 

The Die-Hards put forth last with six 
tracks of shaky but melodic rock’n’Oi! 

. These are probably the weakest 
tracks on the CD, and one reason 
might be the drummer. At times he 
comes across as being innovative, but 
then I realized that he just sucks and 
can’t keep a damn tempo. 

Nevertheless, these are decent and pio¬ 
neering tracks that complement the 
compilation overall. Packaging 
includes informative notes on each of 
the bands and a history of how and 
why RAC developed. There are some 






























photos as well, but are hidden by the 
text (not a good scheme). This release 
is definitely worth picking up if you a 
fan of early RAC or if you want a 
good introduction to it. 

The UPRISE “One by One” 7” ep. 

Oi! Core Records (01 CORE-4) 1988. 
4-song debut (and only) ep from this 
classic American Oi band. Probably of 
the better US Oi! bands to ever exist, 
the Uprise deliver hardcore-style Oi! 
that is done better by no one. A defi¬ 
nite NYHC influence is apparent, but 
they do it with tack unlike most bands. 
You can even hear a bit of metal influ¬ 
ence in some songs. While I think 
their tracks on the “US of Oi!” and 
“Spirit of Oi!” compilations are proba¬ 
bly a bit better, this 7” still kicks. The 
chorus/outro on “Year of Hate” is chill¬ 
ing, and the metal-esque guitars on 
“Consequences” are brilliant. 
Innovative stuff here! This is long out 
of print and rare as hell, but if you ever 
get a chance to pick it up, do so!! A 
true piece of American Oi! history. 

Crowbar “Hippie Punks” 7”, 

SkinHead Records 01, 1983? 

The history of this record is pretty 
mysterious. There is no date or other 
information other than the name and 
address where the recordings were 
made on the sleeve. I’ve heard various 
rumors that the band was composed of 
several members of the 4-skins and 
other contemporary London bands who 
recorded this as a one-off. Nobody 
seems to have a definitive answer how¬ 
ever. Anyway it doesn’t really matter 
because it rocks like only good 80’s 
english punk and oi! can! The A-side 
“Hippie Punks” is a masterpiece, and 
one of my personal favorite songs. 

The guitar work is excellent mid- 
tempo work that works to counterpoint 
the anger in the vocalist as he 
denounces “Peace punks” as posers 
and scum. Right on. The only quarrell 
I have is that its pretty short, probably 
only a minute and a half tops. The B- 
side is a cover of the Clash’s “White 
Riot”, but a little harder sounding than 


the original. This record goes for pretty 
big money these days, but it has been 
repressed/bootlegged and is also avail¬ 
able on the Captain Oi! “Oi the 
Rarities Vol.l” although the recording 
is a little faint. 

Ultima Thule “Havets Vargar” 7”, 

Rebelles Europeens 45-26, 1991 
Have to confess I’m only a pretty 
recent convert to Thule , but I have to 
admit it does grow on you. These 
swedes are the originators of the 
“viking rock” sound which first 
appeared on their debut ep in 1985. 
They made an appearance on the first 
“No Surrender” comp, recorded an 
album in 1990 on Rock-o-Rama, and 
released this ep a year later. I know 
what your thinking, I thought the same 
thing. However, whatever the bands 
personal politics are, they keep them to 
themselves and not on the sleeves or in 
the music. (I don’t speak Swedish, but 
I’m just guessing) On to the A-side, 
the title track “Havets Vargar” opens 
with a folkish haunting guitar backed 
with wind noise, and becomes a nice 
paced rocker. The vocalist may put 
some off as he sings in a higher regis¬ 
ter than the typical “Oi, oi” singer, but 
it works well here and is backed with 
strong background vocals on the cho¬ 
rus. The B-side song “Tonight” is not 
of quite as high caliber as the A-side in 
my opinion, but on the other hand its 
also in english which might be more 
reassuring for some. My girlfriend 
says it sounds like a “bad 80’s metal 
band” take that how you want, I kinda 
dig it, lyrics about running amok in a 
vague sort of way with your friends. 
Maybe its an acquired taste, but it has 
and continues to grow on me. 

Evil Skins “Docteur Skinhead” 7” 

Intensive Productions 
Yup, its the Evilskins. This ep was the 
beginning for this infamous French 
band. The first pressing of this record 
has the cover printed in red, black, and 
white on some form of synthetic 
leather. The first side has the ep’s title 
track. The intro sounds like the theme 


song for an 80’s sitcom, but the song 
quickly picks up speed and turns into a 
pretty rockin’ song with that wacky 
french sax making an appearance. The 
second side starts off with the eps best 
track ‘Sat Congs’, once again the song 
isn’t really oi at all. More along the 
lines of a 2tone/oi crossover. The 7” 
rounds out with a short version of the 
Evilskins classic ‘Bete et Mechant’. A 
great 7”, the beginning of the trade¬ 
mark Evilskins style; wacky. 









The Hooliganz 


Interview conducted at St. Pattys day 
oi show in Richmond, VA. 


GU: So you’re the Hooliganz. Who 
plays what? How old are you guys? 

J: I’m Jason, Guitar, 22 
Br: I’m Britt, Vocals, 21 
L: Luke here on Drums, 25 
B: I’m Bob, Bass, 19...I’m the odd 
man out. 

GU: So you guys are from North 
Carolina? 

J: Yup 

GU: How’d you guys get hooked up 

with the show 

L: Brad hooked us up 

Br: Actually our old bass player kinda 

got the show for us. 

L: But Brad too. 

GU: Why the change in bass players? 
Br: I dunno what happened...just 
some shit you know. Just lots of minor 
shit. 

GU: All right, for people who have 
never heard you before how would you 
describe your music? 

L: Like walking through hell with 
gasoline boots on. Straight up Oi. 

GU: What are some of your biggest 
influences.. .what do you think comes 
through in your sound? 

L: I like Toughskins, Boot Party... 

Br: We play oi but it has a certain 
edge to it., sort of roots sounding. 

J: Like some old hardcore... 

GU: You guys all into that west coast 
stuff, Toughskins, Boot Party, ect? 
ALL: Yea 

GU: I heard a lot of old style hardcore 
in your set too. Not rappy shit 
just... sort of some of the old New 
York sounding stuff. 

J: We definitely got a hardcore influ¬ 
ence. 

GU: Whats the scene like down in 
North Carolina? 

L: Redneck-ish. 

Br: Yup, definitely a little on the red¬ 


neck-ish side. Nah, its not too bad. 
Greenville is pretty good. Lots of 
shows in Chapel Hill. 

J: There’s lots of punks in Greenville 
Br: Yeah, a lot of punks in that town. 
J: Aside from that....shit there’s noth¬ 
ing between Greenville and Chapel 
Hill. 

Br: Not to much goes on in Raleigh. 
GU: Chapel Hill is where Patriot is 
from right? Cats Cradle is in that town 
too? 

L: Yeah, yeah that’s where we are 

playing with the Templars on the 29^. 
J: I hope all that shit works out. 

GU: How long have you guys been 
around? 

Br: A year? 

L: Yeah, about a year. 

J: With Bob, well we’ve only had Bob 
in the band for a few weeks. 

GU: Being from North Carolina do 
you guys get compared a lot to Patriot? 
Do people from that area use them as 
thp yardstick to measure other bands? 
J: Not really 

Br: We play most of our shows in 
Virginia. Around VA beach and 
Norfolk. We don’t really play too 
much down there. 

L: We play in Greenville too. 

Br: Yeah its kind of dead when we do 
play though.. .mostly a punk scene 
down there. 

J: They still have fun but the places to 
play around there are pretty scarce. 

Br: There is only one place we can 
play in Raleigh, and that place fucking 
sucks. 

GU: So what’s the deal with the east 
side syndicate? 

L: That’s our crew. 

GU: Punks & skins? 

Br: Yeah 

GU: Is there a lot of ‘crew shit’ that 
goes on down there? Disagreements or 
rivalries? 


Br: Not really. We’re one of those 
crews that pretty laid back. We’re all 
about just drinking and having a good 
time. 

GU: Wow. Usually you get a couple 
‘crews’ in the area and they start fight¬ 
ing each other. 

J: Nah, this has been the only crew in 
our area since way back when. 

L: CHBC 

J: Yeah, buts that’s down in Chapel 
Hill and we don’t have any problems 
with those guys. 

GU: As far as stuff that you listen to 
now, do you listen to more American 
stuff or shit from overseas? 

L: Definitely more American stuff 
J: Yeah like Patriot, Templars, even 
Dropkicks. 

GU: How do you think America is 
doing over all right as far as music 
goes? 

J: It’s great man. So many good 
bands. 

L: America is where its at right now. 

J: When Major accident came through 
I was talking with Con, and he said 
there was hardly any scene in Britain 
anymore. He said it was nothing but 
really old guys. 

GU: Do you get into any foreign 
stuff? 

L: Klasse Krimnal 
J: Red London 

Br: I was just listening to a cd from 
this French band Jason picked up. 

What are they called? 

J: I forget...they say‘Oi’in every 
song though. 

GU: Who writes the lyrics? 

Br: All of us contribute to the lyrics. 
GU: What do you write about? 

Br: Whatever pisses us off... 

L: Shit from our everyday lives 
Br: Little emo bastards running around 
and shit. 

GU: Is that what you were talking 
about on stage? I couldn’t really hear. 








Br: Yeah man. Little emo mother fuck¬ 
ers coming to shows with fucking 
backpacks on, swaying back and forth. 
Makes me sick. 

J: That’s what is in North Carolina. 

Br: Don’t even get me started about 
the squatters. 

L: Lots of songs about drinking 
J: Our lyrics have a heavy working 
class influence. 

GU: Do you guys have any songs 
about political or social issues? 

J: Not really 

Br: We try to keep that shit out of it. 

J: Its not really anybody’s business 
what I believe. I don’t want to preach 
man, I really don’t. I’ve heard lots of 
bands with really great music but I 
can’t get into it cause its too preachy 
one way or the other. The world of 
politics does nothing for you. It has 
never done anything for me. 

Br: Take out all the politics, and 
what’s left is real music, about real shit 
from the heart. 

GU: Any problems with politically ori¬ 
ented people your area? 

L: Actually most of the problems we 
have usually some from people who 
just get the wrong idea. 

Br: There are a couple nazi’s 
J: 2 or 3 

GU: Is that part of the redneck ele¬ 
ment? 

L: Yeah. 

GU: Sell your soul for rock n’ roll? 

J: We would never change our music. 
Br: As long as we get to play what we 
want then... 

J: As long as the music doesn’t have 
to change...I’d fly on anybody’s jet. 

B: I’d start wearing a leisure suit. 

GU: Do you guys have any releases? 
Br: We have a cd we just recorded. 

J: It’s a split with the Beatdowns from 
North Carolina. 5 songs each. Its 
called “Sex Droogs and Ruck n’ Roll”. 
GU: What do you think about the stu¬ 
dio system and independent bands? 

Br: Everything we’ve done has been 
in someone’s house or something like 
that. A friend who has some equip¬ 
ment or something. 

J: It still sounds good, but its not 


‘real’ studio quality. 

L: I like it like that though. We can 
take our time, maybe fuck around a lit¬ 
tle and it doesn’t matter. 

GU: Does quality of recording have to 
be sacrificed for underground music? 

J: To some degree yes. 

Br: As long as our audience likes the 
music itself, and the recording doesn’t 
sound like total shit then I don’t mind 
not going to a major studio. It gives 
the music a distinct feel. 

GU: You into any sports? 

L: Little bit of soccer here and there. 
Br: Hockey. I like Detroit. 


Top 10 Lists 

Aaron- Vocalist for CounterattacK 

-Cock Sparrer- Shock troops (12”) 
-Oxblood- Under the Boot (7”) 

Division 250- Sangre 
de Conquistadors 
(12”) 

-Boot party- Now & 
Then (7”) 

The Unruly-S/T(12”) 
Ydl- Old Glory (12”) 
-Klasse Kriminale- Face to Face (12”) 
-Combat 84- Orders of the Day (CD) 
-Condemned 84- Battle Scarred (CD) 
-Battalion de Gestigo- S/T (12”) 

Paul- Gang Up writer & record tzar. 

-Brutal Combat ’’lost and found” (CD) 
-Evilskins "Dr. Skinhead” (7”) 

-YDL ’’old glory” 

(12”) 

-Hel "valkyriors 
dom” (CD) 

-Ultima Thule ”svea 
hjalter” (CD) 

-Templars "miltes 
templi” (7”) 

-Les Bal des Vauriens comp (CD) 
-R.A.S ”rien a signaler” (7”) 
-Devotchkas "annihilation” (CD) 
-Ultima Thule "hurra for nordens lan¬ 
der” (12”) 




Lil’ Matt- Bassist for CounterattacK 

-Smith’s- Louder than Bombs (CD) 
-Sledgehammer/Ikazuchi- Samurai 


Thunder (12”) 

-Ultima Thule- For Faders Landet 
(CD) 

-Skrewdriver- Boots 
& Braces (12”) 
-Bleach Boys- 
Troupes D’elite (7”) 
-BFG- Warrior’s 
Glory (12”) 

-GN’R- Appetite for Destruction (CD) 
-Midgards Soner- Nordens Kali (CD) 
-Headhunters- Eat this Dickhead (CD) 
-West Side Boys- Les Anees oi! (CD) 

Justin- Gang Up writer & holder of 
knowledge 

-Endstufe "Glatzenparty" (CD) 

-Raiya "Remain" (CD) 

-Dropkick Murphy's "Sing 
Loud/Proud” (LP) 

-The Explosion 
"Flash Flash Flash” 

(LP) 

-Ultima Thule "Early 
Years” (LP) 

-Kodo "Tataku/Best 
of Vol. II" (CD) 

-The Undead "Dawn of the Undead” 
(CD) 

-The American Plague "Daemos" 
demo tape 

-Chauves Pourris "De Censure a 
Vaterland" (DCD) 

-Poison Idea "Feel the Darkness” (LP) 
Adam- Editor 

-Bull the Buffalos^ S/T (12”) 
-Enhaijama- The Last Stand (CD) 
-Major Accident- Fight to Win(7”) 
-Siege- Capitol Punishment/Crusader 
-First Strike- In Veneration (12”) 
-Adolf & the Piss Artists- Zero Hour 
(CD) 

-Straw Dogs-91-97(CD) 
-Templars/P38- Split (7”) 

-Tolbiacs 
Toads/Snix- split 
(7”) 

-Tribute to RAS- 
( 10 ”) 

**Bonus Track: The Bureau- Keep On 
Fighting. 
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CRRCKInS THE CHTTROOm CC»r 
CRHCKinG THE O-RTROODI COO. 
CRHCKImG THE CHRTROOffl COD 



I have a real love/hate relationship 
with the internet. I like email, and 
websites and shit like that, but some 
stuff online is just stupid. For 
instance, I never understood the weird 
way that people talk to each other 
when they are in chatrooms or through 
“IM”. Why do they say shit like ‘lol’ 
and ‘brb’, and use little smiley face 
symbols? Is it some kind of code? I 
decided to find out. I went into a 
“young teen” chatroom, cause they 
seem to be the ones using the code 
the most. What follows is the 
transcript of my attempt to deci¬ 
pher the code. I’m dcattack... 


XxriotgrllxX: ugh 

Dcattack: None of you are making any 

sense 

XxriotgrllxX: y? 

Style_kingl3: beer=fun 
XxriotgrllxX: duh 
»Style_kingl3 has left the room» 
»Pimpdogg78 has entered the room» 
Pirnpdogg78: wuzzup wuzzup any 

hot ladyz wanna chat? 


□ i □ i □ i □: 


»Dcattack has joined the room» 
Dcattack: Hello? 

XxriotgrflxX: *wink* 

Style_kingl3: w/e 
PIayaz69: yo yo any ppl wanna 
chat? pm me! 

Rockinroll: lol 
XxriotgrllxX: wuzup? 

Dcattack: what? What does ppl 
mean? 

Stylejkingl3: sup? 

Stylejdngl3: nada 
StyleJkingB: how r u? 

Dcattack: r u? why didnt you just 
write are you? 

XxriotgrllxX: n/m 
XxriotgrllxX: :-P 
Rockinroll: HELLO?! 

Rockinroll: k 
Rockinroll: brb :-) 

Style_kingl3: k 
Playaz69: a/s/1? 

Dcattack: a/s/1... what does that mean? 
Style_kingl3: wanna partay 2nite? 
XxriotgrllxX: 2nite?time? 
Fone__Chick_99: *cough* 
XxriotgrllxX: :-D 
Stylejkingl3: 10:30, G-town;-) 


o i □ i □ i □: 
□loioio: 
□ididid: 


It soon became obvious that no one 
in the room was going to tell me what 
the code meant. These kids were secre¬ 
tive and didn’t want their language to 
get out. I was disappointed by their 
silence, but just as I was about to give 
up I got a ‘private message’ from some¬ 
one in the room. 


Fone_chick_99: asl 
Fone_chick_99: please 
Dcattack: what does asl mean? 


Fone_chick_99: asl 

Dcattack: i don’t know what that 

means. 

fone_chick_99: age/sex/location 
Dcattack: oh, I’m 20, male from DC 
Dcattack: people kept asking asl and i 
didnt know what they were referring to 
Dcattack: what is that like code lan¬ 
guage? 

Fone_chick_99: no 

Fone_chick_99: its simple talk¬ 
ing 

Dcattack: people keep saying 
brb, what does that mean? 
Fone_chick_99: be right back 
Dcattack: why dont people just 
write it instead? 

Fone_chick_99: g2g means got 
to go 

Dcattack: oh 
Fone_chick_99: its easier 
Dcattack: but everything every¬ 
one is saying just sounds like 
nonsense 

Dcattack: pm me pis? 

Dcattack: what does that mean? 
Fone_chick_99: p mail me 
please 

Dcattack: p mail? 
Fone_chick_99: send me a pic¬ 
ture of you 
Dcattack: how do i do that? 
Fone_chick_99: scan it! 
Fone_chick_99: sorry but u r stupid so 
i don’t want 2 talk 2 u 
Fone_chick_99: g2g 
Dcattack: what? 

Fone_chick_99: bye 
Dcattack: guess what this means? 
Fone_chick_99: nothing 
Dcattack: yaawohp 
Dcattack: guess what that means? 
Dcattack: hello? 

Dcattack: are you... I mean... r u 
there? 








Fone_chick_99: i don’t know 

Dcattack: you are a waste of human 

potential... yaawohp 

Dcattack: use that one 

Dcattack: its good 

Dcattack: that one is better that g2g 

Dcattack: or brb 

Dcattack: linn...that means lick my 
nuts....nutz 

Dcattack: what does lol mean? 

Fone_chick_99: FL 

Dcattack: what does that mean? 

Fone_chick_99: sorry wrong person 

Fone_chick__99: fyl 
Dcattack: fyl? 

Dcattack: i don’t know what any of 
these things mean 

Dcattack: it doesn’t make me stupid 
Fone_chick_99: yeah yl 
Dcattack: when i talk to people in real 
life i never use these crazy words 
Fone_chick_99: no dah 
Dcattack: is writing 2 instead of to 
really easier? 

Dcattack: and what is with all the 
symbols these kids keep using? 
Dcattack: like the smiley faces? 
Fone_chick99: bye not talking 
Dcattack: why? what did i do? please 
come back! 

Dcattack: hello? 

Dcattack: yaawohp 
I tried further attempts to get someone 
to reveal more of the code but they all 
ended in failure. Either the wily teens 
were reluctant to give me any further 
information, or my shitty modem 
kicked me off the internet. Damn I 
hate it when that happens. Oh well, 
maybe some were never meant to 
understand the intricacies of the code. 
Life will go on...somehow. 


Gang Up #3...Summer/Fall ‘01 
-More Interviews 
-More Music Reviews 
-The Lavisaro vs. Guzzlehead 
-More original artwork 
-Show Diary 

-and a limited edition 4 band, 4 song 
7” featuring Siege, The Bureau, 
CounterattacK, and a very special 4th 
band....Check updates on our website 
for more information. 

















VULTURE ROCK 

P.O. BOX 1796 STAN WOOD, WA 98292 

Phone: (360) 387-0894 Fax: (360) 387-8774 
EMAILblochbus@ramano.net www.vulturerock.com 
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Available Now: 

LEGION 88 ”1984-1987 4 
BUNKER 84 ’Kombat 
BRUTAL COMBAT ”i 
V/A ’SKINHEAD RO 
Fortress "Fires of d 
ULTIMA THULE U 
ENDSTUFFE "96- 
SLEDGEHAMMEi 
SLEDGEHAMMEi 
YOUTH ANTHEM 
V/A ”POGO AND 
STRAW DOGS ’1 
CONDEMNED 84 
SKINT "THROUGl 
V/A "GODS OF 
DECIBELIOS "BOi 

New Release on Vultun 

LP Ultima Thule ”Early Ye 
wax!!!!! 

CD Ultima Thule "Early 


5.00 


Records! 

marble red,and clear 
r a/far" ’Double cd 


LP Taxi Driver 


CD V/A "Fight back for the Rising Sun" 
CD Pist-n-Broke "The Last Call" 


12 Ydl "American Pride" pressed on clear,black and grey waxes!!I! 
12 Ultima Thule "Carlie" press on color etc... 

LP "Werewolf" double Ip/250 on red vinyl.Foil stamped sleeve. 

Hammers Ra.ie 0. /C./ 
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